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ABSTRACT 


This  thesis  analyses  the  reputation  of  Thomas  Mann  in  France  from 
1924  to  1930.  The  main  body  of  material  was  collected  at  the  Biblio- 
th^que  Nationale  in  Paris.  Since,  with  only  few  exceptions,  all  the 
pertinent  sources  were  available,  the  study  attempts  to  be  as  exhaus¬ 
tive  as  possible. 

The  material  is  divided  into  seven  chapters.  The  first  deals  with 
the  literary  and  political  reputation  of  Thomas  Mann  in  1924,  the 
time  of  the  publication  of  Per  Zauber'oerg.  when  he  was  known  in  France 

almost  exclusively  in  intellectual  circles.  His  imperialistic  poli- 

% 

tical  attitude,  as  expressed  in  Betrachtungen  eines  Unoolitischen, 
had  created  an  antagonistic  feeling  among  the  French.  The  second  chap¬ 
ter  discusses  Mann’s  political  reputation  in  the  period  from  1925  to 
1930.  During  this  time  his  political  ideas  became  more  moderate  and 
liberal.  He  gave  his  support  to  the  new  republic,  to  democracy  and 
humanism.  This  change  in  Mann's  political  thinking  was  accepted  in 
good  faith  by  some  French  critics,  such  as  J-E.  Spenle,  Felix  Bertaux, 
and  rejected  by  others,  such  as  E.  Seilli^re  and  Jean  Maxe.  In  the 
third  chapter  we  may  observe  the  reception  accorded  to  the  novel  Per 
Zauber'oerg.  This  work  was  generally  valued  highly  except  for  objec¬ 
tions  to  the  overencumbrance  of  dialectical  discussions  which  dis¬ 


tracted  the  reader  unneccessarily.  Chapter  four  gives  an  outline  of 
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the  reception  of  Mann's  other  works  (1924-1930)*  The  French  consi¬ 
dered  Thomas  Mann  to  be  the  foremost  writer  of  his  country,  and  the 
literary  qualities  of  his  works  were  always  judged  to  be  of  the  highest 
order.  As  his  views  developed  towards  a  more  cosmopolitan  outlook, 
the  French  were  ready  to  accord  to  him  the  respect  and  admiration  which 
he  deserved  and  called  him  a  "Citizen  of  Europe".  Chapter  five  gives 
an  account  of  Mann's  stay  in  Paris  in  1926.  The  visit  had  the  pur¬ 
pose  of  furthering  Franco-german  intellectual  relations.  The  two  cri¬ 
tics  who  contributed  most  to  an  unprejudiced  appreciation  of  the  works 
of  Thomas  Mann  were  J-E.  Spenle  and  Felix  Bertaux.  Chapter  six  is  con¬ 
cerned  with  their  criticism.  In  1929  Mann  was  awarded  the  Nobel  Prize 
for  literature.  Chapter  seven  points  out  the  French  reaction  to  this 
event.  From  this  time  forward  Mann's  recognized  position  in  France 
was  never  questioned.  He  was  here,  as  in  England,  Italy,  America,  the 
most  popular  and  most  highly  esteemed  German  writer.  This  thesis  des¬ 
cribes  the  rise  of  his  popularity  during  the  most  crucial  years,  from 
the  Zauberberg  to  the  Nobel  Prize. 
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INTRODUCTION 


The  process  of  acceptance  of  foreign  literary  works  by  the  French 
public  is  slow  and  difficult.  Up  to  1925  Thomas  Mann  was  read  by  a 
small  group  of  French  intellectuals,  but  the  general  public  hardly 
knew  his  name.  Then  he  began  to  be  known  better.  At  this  time  the 
Mercure  ae  France  returned  to  the  broad,  cosmopolitan  outlook  which 
had  characterized  it  during  the  prewar  period  and  published  a  number 
of  important  articles  on  Thomas  Mann.  The  most  valuable  were  contri¬ 
buted  by  Jean-Sdouard  Spenle,  professor  of  German  literature  at  Strass- 
oourg.  The  fact  that  Thomas  Mann  received  the  Nobel  Prize  for  litera¬ 
ture  in  1929  helped  to  raise  his  prestige  and  popularity. 

Between  the  two  world  wars  French  interest  in  Germany  was  mainly  po¬ 
litical.  When  Frenchmen  read  German  authors,  they  were  mostly  look¬ 
ing  for  clues  of  German  political  thinking.  Thomas  Mann's  works  were 
also  subjected  to  this  examination.  Mann  had  declared  his  allegiance 
to  all  things  German  and  repulsion  of  everything  Latin  in  Betrach- 
tungen  eines  Unpolitischen  (1918).  During  the  following  years,  how¬ 
ever,  he  had  modified  his  views  and  had  given  his  support  to  the  Ger¬ 
man  republic.  Still,  in  1924  he  was  called  a  pangermanist  by  the 
French  philosopher  Ernest  Seilli^re.  Henri  Massis  proposed  in  his 
book  La  Defence  de  1' Occident  the  theory  that  the  aim  of  Asia  was  to 
annihilate  the  European  soul.  Asia's  coworker  towards  this  end  was 
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Germany.  Russia  and  Germany  wanted  to  combine  their  strength  in  or¬ 
der  to  destroy  European  civilization.  Because  of  his  positive  incli¬ 
nation  towards  Russia  in  Betrachtungen  eines  Unpolitischen.  Thomas 
Mann  served  for  Massis  as  an  example  of  this  creed.  In  some  pamphlets 
by  Jean  Maxe  Thomas  Mann  was  called  the  leader  of  a  German  conspira¬ 
cy  against  France.  Romain  Rolland  was  supposed  to  be  an  ally.  Maxe, 
Massis,  Seilli^re  did  not  take  into  account  the  fact  that  Thomas  Mann 
had  welcomed  the  disappearance  of  German  militarism  after  1918  and  had 
turned  towards  conciliatory  humanism  in  his  writings.  Mann's  new  atti¬ 
tude  seemed  to  them  to  be  only  a  pretense.  Maurice  Muret,  who  before 
the  war  had  favourably  commented  upon  the  works  of  Thomas  Mann,  rejected 
Betrachtungen  eines  Unpolitischen;  only  in  1929  did  he  show  himself 
reconciled.  He  recognized  that  Thomas  Mann  had  become  more  reasonable, 
was  supporting  the  German  democracy  and  had  deserved  the  Nobel  Prize. 

He  applauded  Mann*  s  efforts  to  effect  a  better  Franco-german  understand¬ 
ing.  J-S.  Spenle  saw  the  change  of  Thomas  Mann’s  ideas  not  as  repent¬ 
ance,  since  he  had  nothing  to  repent  of,  but  as  a  logical  development . 
Felix  Bertaux  took  sides  with  Thomas  Mann  in  the  Nouvelle  Revue  Franc aise. 
Later  on  he  explained  Mann's  attitude  towards  national-socialism  and 
defended  his  emigration. 

Thomas  Mann's  political  ideas  played  a  very  important  part  in  the  his¬ 
tory  of  his  acceptance  in  France.  As  they  changed  from  the  absolute  im¬ 
perialistic  stand  in  Betrachtungen  to  more  moderate  views,  French  inter- 
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est  in  him  grew.  Now  the  literary  qualities  of  his  work  could  come 
out  of  the  shadow  that  his  political  opinions  had  cast.  When  natio¬ 
nal-socialism  appeared  in  Germany  Thomas  Mann  tried  to  fight  against 
it.  His  allegiance  belonged  to  democracy  and  international  humanism. 
There  could  be  no  compromise  between  the  precepts  of  national-social¬ 
ism  and  freedom,  and  Thomas  Mann  chose  freedom.  Now  French  opinion  of 
him  became  crystallized,  and  in  1955*  on  the  occasion  of  his  eightieth 
anniversary,  many  tributes  to  him  appeared  in  France,  some  published 
in  a  book  entitled  Hommare  de  la  France  a  Thomas  Mann  a  1»  occasion  de 
son  ouatre-vingtiene  anniversaire  (Editions  Flinker,  Paris  1955)* 

In  this  volume  the  most  prominent  personalities  of  French  intellectual 
life,  literary,  scientific,  artistic  and  political,  expressed  their 
homage  and  gratitude.  The  words  vary,  but  the  feelin0  is  unanimous: 

" ...c'est  qu’on  se  trouve  en  presence  de  1' oeuvre  d'un  des  plus  grands 
maxtres  de  la  litterature  contemporaine.  Tous  ces  ecrivains  ont  ap- 
porte  leur  collaboration  avec  joie:  puisse  un  peu  de  cette  joie  se 
communiquer  au  maitre  vena  re  a  qui  s'adresse  det.  hommage."  (Hommage 
de  la  France  a  Thomas  Mann  \  1* occasion  de  son  ouatre-vingtiVme  anni¬ 


versaire,  Editions  Flinker,  Paris  1955) 
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I 

THE  REPUTATION  OF  THOMAS  KaNN  AT  THE  TIME  OF  THE  PUBLICATION 

OF  THE  ZAUBJREERG  (1924) 

T^hen  Thomas  Mann's  great  work  Per  Zauberberg  was  published  in  1924, 
he  was,  in  Germany,  England  and  elsewhere,  regarded  as  a  mature  artist 
with  a  wellestablished  reputation.  In  France,  up  to  that  time,  there 
were  two  strong  factors  working  against  his  acceptance.  One  of  them 
was  that  only  now  the  first  French  translations  of  his  works  began  to 
appear.  The  other  was  the  hostility  that  his  political  attitude  du¬ 
ring  the  war  had  created  among  the  French,  especially  the  publication 
of  Betrachtungen  eines  Unpolitischen.  Since  he  had  taken  sides  against 
them  so  forcefully,  it  was  only  natural  that  the  French  should  resent 
him,  and  the  effects  of  his  political  opinions  of  that  time  were  going 
to  pursue  him  for  a  long  tine  to  come.  In  addition  to  this  situation 
there  existed  the  fact  that  the  first  World  War  interrupted  all  Franco- 
C3rman  relations  and  that  a  cooling-off  period  had  to  follow  before  a 
normal  state  of  affairs  could  be  established. 

Still,  the  French  were  interested  in  Thomas  Mann  and  they  recognized 
his  talent.  Articles  on  him  and  reviews  of  his  books  had  appeared  in 
French  journals  on  earlier  dates,  but  anything  of  his  that  was  to  be 
read,  had  to  be  read  in  German  and  therefore  was  restricted  to  an  ex¬ 
clusive  group,  people  especially  interested  in  the  field  of  German  li- 
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terature.  The  first  story  to  be  published  in  French  was  Tonio  Kr6>er: 
it  was  translated  by  Mile.  Genevieve  Maury  with  a  preface  by  Edmond 
Jaloux.  The  latter  also  wrote  a  review  of  the  book  in  Les  Nouvelles 
litteraires,  (2.2.1924).  Here  he  stated  that  Thomas  Mann  was  the  lead¬ 
ing  German  novelist.  He  stressed  the  fact  that  Mann  was  of  mixed  paren¬ 
tage,  his  mother  being  a  Creole.  This  fact  would  make  him  more  accept¬ 
able  to  the  French. 

At  this  time  the  memory  of  the  war  was  still  lingering  on,  and  Edmond 
Jaloux  was  happy  to  take  a  little  dig  at  the  Germans.  He  said  that 
Tonio  Krffger  was  a  little  novel  of  the  kind  with  which  it  was  so  diffi¬ 
cult  to  succeed,  a  type  repugnant  to  the  German  genius  which  hardly 
knows  how  to  constrain  itself;  all  the  more  merit  then  to  Thomas  Mann 
for  having  written  it. 

In  Betrachtungen  eines  Unoolitischen  Thomas  Mann  had  considered  the 
differences  oetween  Latin  civilization  and  German  culture,  and  had  de¬ 
clared  himself  in  favour  of  the  latter.  That  is  why  Edmond  Jaloux 
states:  "C'est  enfin  un  artiste,  et  au  sens  tout  latin  que  nous  protons 
a  ce  mot,  et  un  tel  artiste,  que  la  grace  de  son  style  et  l'heureux 
equilibre  de  sa  composition,  meme  dans  la  traduction,  ne  sont  pas  sans 
nous  f rapper." 

He  goes  on  to  call  Tonio  Kroger,  a  masterpiece  "qui  a  du  chef-d'oeuvre 
cet  aspect  egal  et  dej^  patine,  cette  manikre  de  vivre  secr^tement  sous 

une  couche  de  vernis  deposse  par  les  ans  oue  les  tr^s  belles  oeuvres  ont 
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dajo.  a.u  i  un  e r.i,  o.e  leur  apparition,  et  qui  est  un  des  myst^res  les  olus 
saisissants  de  1* oeuvre  d’art."  The  story  is  simple,  but  a  work  of  per¬ 
fection.  ddmond  Jaloux  suggests  a  comparison  with  the  best  short  stories 
°~  Pourgeniej-f ,  the  novels  of  George  Moore  and  especially  the  Danish  co- 
'/el  fie  Is  Lvhne  by  J.  p.  Jacobsen. 

Another  critic  interested  in  Thomas  Mann  was  Felix  Bertaux.  He  wrote 
a  review  of  Tonio  Kroger  for  the  fouvelle  Revue  Franjaise  (Vol.  23,  op. 
253-255 »  -Jaly-Dec.,  1924).  This  review  consisted  lainly  of  a  short  sketch 
°~  tne  story’s  theme.  On  this  occasion  Felix  Bertaux  also  discussed  the 
fragment  of  another  work  by  Thomas  Mann,  Felix  Krull.  After  giving  a 
summery  ci  the  contents  he  stated  that  Thomas  Mann  has  a  fine  s  -nse  of 
humour,  a  humour  which  was  not  often  found  among  Germans,  since  they  in¬ 
clined  towards  the  contemplation  of  the  serious,  the  tragic  side  of  life. 

In  the  same  year  Bertaux  published  an  article  in  the  Revue  de  Li  tier  a- 
Come are $  (  ol.  h,  pp.  73-91»  1924),  headed  "L'Influence  de  Zola  en 
Allsma^ne . "  following  a  detailed  account  of  the  history  of  Zola  in  Germa¬ 
ny,  F-;1-Wv  3ertaux  concluded  that  Zola  had  been  a  primary  influence  on  the 
new  realistic  tendencies  exemplified  by  Hauptmann,  Sudermann  and  others, 
and  that  the  new  force  had  continued  to  make  itself  felt  even  in  Fon¬ 
tana’s  novels  of  Berlin.  He  stated  that  the  new  tendency,  first  ap¬ 
pearing  in  Zola’s  Rouggon-Hacnuart,  appears  again  in  Thomas  Mann's 
Fuddenbroo'cs .  Mann  declared  later  that  the  only  similarity  between  the 
two  works  was  to  be  found  in  the  fact  that  both  were  histories  of 
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families;  otherwise  they  had  nothing  in  common,  (Les  Nouvalles  Litte- 
raires,  23»1*1926).  He  had  little  taste  for  the  works  of  Zola, 

In  1924  notices  on  Thomas  Mann  appeared  in  the  Revue  Germanioue,  for 
instance  reviews  of  three  books  written  by  German  authors  on  the  nove¬ 
list.  A.  Fournier  reviewed  Thomas  Mann.  Variationen  fiber  ein  Thema  by 
Oswald  Brtfll.  According  to  Fournier,  this  book  gave  sane  insight  into 
the  problems  around  Mann.  Some  similarities  between  Harm  and  G rill- 
par  z.er  and  Mann  and  Flaubert  were  discussed  convincingly,  and  also  the 
effects  of  war  on  intellectual  thinkers.  "II  demontre  que  cette  ep- 
reuve,  loin  d'abattre  les  esprits  meditatifs  les  a  rapproches  de  la  vie 
et  de  1* action  sans  cependant  les  precipiter  dans  la  politique  pure." 
This  has  been  the  case  with  Thomas  Mann  himself.  He  had  remained  with 
the  German  side,  but  also  more  exclusively  the  artist.  His  brother 
Heinrich,  however,  had  taken  an  attitude  against  the  Gentian  Empire, 
had  sympathized  generally  with  France  and  her  culture  and  steeped  him¬ 
self  in  actual  affairs.  The  book  is  sometimes  somewhat  rash,  but  still 
always  instructive. 

In  the  Revue  des  Revues  section  of  the  Revue  Germanioue  there  was  a 
short  quotation  of  a  criticism  of  Wilhelm  Schneider's  Schriftsteller- 
sprache  und  Dichterwort  (Thomas  Mann  und  Joseph  Ponten)  from  Die  Litera¬ 
ti!  r  (Feb.  1924).  In  a  review  of  Hans  Naumann's  Die  deutsche  Dichtung 


der  Gegenwart  (1883-1923)  the  critic  states:  "Voici  d’abord  comment 
1' ensemble  nous  est  presente:  'Dans  les  trois  chapitres:  theatre, 
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roman,  lyrisme,  se  reflate  pour  nous  1' image  bien  vivante  de  la  vie 

intellect uelle  allemande  de  notre  temps,  culminant  dans  les  noms  de 
Gerhart  Hauptmann,  Thomas  Mann,  Stefan  George  et  Franz  Werfel.'  Mau- 
mann  pen^tre  jusqu'au  coeur  du  sujet  et  appartient  a  ces  natures  pri- 
vilBgiees  qui  ont  le  don  de  se  communicuer  en tik remen t." 

Thus  the  French  were  beginning  to  appreciate  the  Dualities  of  Thomas 
Mann.  The  attitude  of  the  critics  was  positive,  but  for  an  author  of 
his  stature,  at  a  time  when  he  had  already  written  Buddenbrooks  and 
Per  Zauberberg.  this  little  appreciation  was  in  no  proportion.  A  state¬ 
ment  of  Franz  Elei  quoted  in  the  article  "Les  Influences  etrang^res 
en  France"  (Les  Nouvelles  Littaraires.  19.1.3924),  sounds  very  true 
for  this  time;  "Des  influences  etrsng^res:  lesquelles?  Aucune,  bien 
entendu,  n'emane  de  la  litterature  allemande  d'hier  ou  d' auiourd’hui, 
car  Heinrich  et  Thomas  Mann  sont  pour  les  Franjais  l'equivalent  de 
leur  litterature  des  annees  quatre-vingts,"  German  influences  at  this 
time  come  from  Nietzsche,  Wagner,  Freud,  Jung,  Einstein. 

The  political  writings  of  Thomas  Mann,  however,  seemed  to  arouse  the 
liveliest  interest  in  France.  It  will  be  necessary  to  give  here  a 
short  history  of  the  development  of  his  political  ideas,  as  outlined 
by  J-E.  Spenle  in  his  article  "L'Sxamen  de  conscience  d'un  ecrivain 
allemand.  Les  Remans  de  Thomas  Mann",  (Mercure  de  France,  1.7.1925) • 
Some  time  before  the  war  Heinrich  Mann  had  published  Per  Untertan.  a 


biting  satire  on  Germany  under  the  Empire.  There  were  activist  groups 
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in  Germany  which  were  against  the  state  of  affairs  as  it  r  .  then,  and 
especially  German  militarism.  They  hopied  that  a  new  system  based  on 
democratic  rinciples  would  be  srected.  Thomas  Mann  disliked  activist 

politics,  in  19  Fri _ '  >  und  die  ;;roo..e  Hoalitior  d  1 

print.  Here  Mann  proposed  the  idea  that  the  preventative  war  imposed 
on  German^  and  the  violation  of  neutral  countries  was  legitii  ate.  As 
a  reply  Heinrich  Mann  published  a  paper  on  Zola  and  the  story  of  the 
trial  of  Dryfus.  Under  the  guise  of  attacking  French  mili¬ 
tarists,  he  attacked  the  C-ernan  ones.  He  attacked  "les  flagomeurs 
du  chauvinisme  belliqueux, "  pointing  his  finger  at  ho  r.  Fror 

his  side  Thomas  Ilann  :rote  Eetrachtunnen  lines  Un ool.it ischen  (1?13) . 

Here  he  discussed  the  question  of  Latin  civilization  as  opposed  to 
German  culture.  He  expounded  the  dangers  posed  t;  Latin  heritage. 

This  Latin  heritage  stood  for  international  civilization.  During  its 
history  it  had  been  made  up  of  such  institutions  and  movements  ns  the 
Roman  empire,  the  Church,  the  Renaissance,  French  classicism,  modem 
democracy.  Its  inherent  tendencies  were  universal  and  international.. 

If  it  got  the  upper  hand,  it  would  cause  to  disappear  all  nat tonal  dis¬ 
tinctions.  For  gen  .any  this  would  mean  the  destruction  of  the  charac¬ 
teristics  that  have  composed  its  originality.  There  are  two  poison¬ 
ous  agents  working  for  this  western  civilization.  Literature  and  poli¬ 
tics  were  considered  to  be  these  agents,  the  one  based  on  the  logical 
function  of  thought  and  the  articulated  fen  s  of  the  language,  the  other 
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based  on  rhetoric  put  into  the  service  of  life  in  society. 

On  the  other  hand,  Germans  have  Always  drawn  their  inspiration  from 
the  orgiastic  depths  of  the  soul,  the  fountain  of  their  mysticism  and 
music.  The  German  music  is  most  revealing  of  German  genius  and  the 
teaching  of  it  began  with  Luther.  “Car  c'est  le  secret  de  cette  pe¬ 
dagogic  musicale  allemande,  de  concilier  1* originalite  la  plus  auda- 
cieuse  avec  la  plus  rigoureuse  des  disciplines.  Elle  fait  que  les 
limes  les  plus  orgiaques  sont  aussi  les  plus  disciplinees.  Le  genie 
latin  ne  comprend  rien  «  cette  synthese  qu'il  n' arrive  pas  analyser 
avec  les  categories  de  sa  logioue  intellectualiste.  C'est  qu'il  y  a 
opposition  pour  lui  entre  le  particulier  et  le  general.  L'ordre  latin 
est  geometrique,  logioue  et  politique.  II  est  preoccupe  de  fixer  des 
relations  externes  entre  des  nombres,  des  phenomenes,  des  concepts,  des 
atorfb  sociaux.  L'ordre  allemande,  lui  est  essentiellement  vital,  II 
est  un  chaos  qui  s' organise,  plutot  qu'un  theoreme  qui  se  deduit.  H 
est  moins  dans  les  cerveaux  que  dans  les  coeurs,  dans  les  volontes... 

La  musioue  est  done  par  excellence  la  discipline  allemande,  la  formule 
de  la  synthese  allemande."  Among  the  Germans  a  desire  for  barbaric 
orgies  conciliates  itself  with  a  need  to  civilize,  to  educate  themselves. 
They  are  thus  a  people  in  the  middle,  on  the  border  between  civilization 
and  barbarism. 

Experience  had  shown  that  the  Wilhelminian  system  was  not  good,  the 
system  in  which  the  people  were  content  to  let  a  group  of  officials 
attend  to  the  affairs  of  state  and  government,  while  they  existed  in 
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relative  peace  and  security  without  making  any  effort  or  even  wishing 
to  take  part  in  them.  The  fall  of  the  empire  in  1918  and  the  danger 
represented  by  different  extremist  groups  of  whatever  origin  or  inten¬ 
tions  showed  to  the  Germans  the  necessity  of  a  change  in  the  state. 

People  with  ideas  tried  to  arouse  in  their  countrymen  the  interest  and 
desire  to  take  part  in  the  political  life  of  the  state;  that  was  a  new 
idea  to  the  German  spirit.  These  people  included  amongst  others  Rathenau, 
Spengler ,  Keyserling ,  Hauptmann . 

Thomas  Mann  had  followed  the  events  and  seen  the  effects,  and  he 
too  contributed  his  part.  His  ideas  had  evolved.  In  an  address  to 
university  youth  in  1923  entitled  "Von  deutscher  Republik" ,  he  called 
on  the  young  people  to  give  their  support  to  the  new  state.  "Thomas 
Mann  part  done  brutalement  des  faits:  des  puissances,  consacres  par 
l'histoire,  detentrices  d'un  heritage  de  gloire,  tenaient  l'Etat  dans 
leurs  mains;  le  peuple,  encorcele,  gerait  seul  les  affairs  spirituelles 
de  la  nation,  l'3me  de  l'Empire  etait  comme  dechiree,  et  le  corps 
souffrait  de  ces  divisions;  ’Oui  une  scission  S' etait  produite  entre 
la  vie  de  la  Nation  et  celle  de  l'Etat,  si  aigue,  si  complete,  ou'on 
ne  saurait  en  tolerer  de  telle  et  que  fatalement  les  deux  parties 
devaient  en  souffrir' ,  mais  ces  puissances,  qui  etaient  l'Stat,  le 
destin  les  a  emportees  pour  toujours;  'l'Etat,  que  nous  le  voulions 
ou  non,  nous  est  echu.  II  est  depose  en  nos  mains  ajtous,  o^chacun  de 
nous;  il  est  devenu  notre  affaire;  ci  nous  de  la  gerer'". 
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Thess  were  the  political  ideas  of  Thomas  Mann  in  1924.  Me  _  renc' 
had  followed  the  quarrel  between  the  tvo  brothers  and  had  giver'  their 
sympathies  to  Heinrich.  L  4.  r  ■■  J  ,,  .  ..  ,  Un  olitlschen  had 

aroused  bitter  feelings  on  their  side.  This  work  had  been  published 
in  1918,  just  after  the  war,  and  in  1924  the  effects  the  ad:  appearance 
had  produced  T.  ere  still  apparent..  Thomas  Mann  had  spoken  against  the 
very  essence  of  theii  •  ay  of  life,  against  the  intrinsic  quali tie 
their  character  as  individuals  and  as  a  nation;  he  had  degraded  them. 

He  had  edified  qualities  in  his  nation  which  had  caused  the  state  of 
affairs  to  be  such  that  the  French  had  had  to  fight  a  war. 

Ernest  beilliere  had  written  a  book  entitled  Les  oan^ervanistes 
d1 apr^s-guerre  in  hich  he  discussed  the  ideas  of  three  German  authors, 
Thomas  Mann,  Hermann  Key sealing,  Oswald  Spengler.  Cf  Thomas  Mann  a 
criticd  review  in  the  Nouvelles  Litteraires  (p.3,  27.12.192^)  declares: 
"Le  premier,  K.  Thomas  Mann,  prend  de  la  recente  guerre  une  conception 
tout  fait  grandiose.  II  estime  qu’elle  a  ete  un  ’nouveau  souleve- 
ment  de  1 1  iillemagne  contre  Rome’ ,  un  acte  de  I’eternelle  tragedie  qui  se 
joue  entre  le  vice  latin  et  la  vertu  gen  aniquev  M»  Thcmas  Mann  ecrit 
des  choses  touchantes;  'Etre  philosophe,  dit-iD ,  ou  etre  musicien, 
c’est  d'abcrd  etre  Lllemand .  ’  Cn  devine  par  ia  ses  conseils  et  ses 
espoirs." 

In  an  article  on  Franco-german  intellectual  relations  in  the  Mercnne 


de  France  (15.9*1924),  Jean  Maxe  considers  the  question  discussed  by 
Thomas  Mann  in  the  Neue  Herkur  (Jan.  1°22) .  In  his  article  Mann  had 
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given  a  picture  of  conditions  in  Germany.  There  was  an  uneasy  ten¬ 
sion  in  the  country.  The  people  had  become  disillusioned  about  those 
who  had  led  them.  Young  people  were  turning  away  from  the  humanism 
o^  Goetne  ona  .sere  indifferent  to  France.  Hunger  and  democratic  pro¬ 
paganda  were  scourging  the  country.  The  tension  was  a  result  of  the 
lact  tnat  all  guilt  was  put  on  Germany.  In  Mann's  opinion  not  only 
Germany,  but  all  of  Europe  was  guilty  in  having  brought  about  the  war. 
Jean  Maxe,  however,  does  not  agree  with  Mann's  views.  He  sees  here 
the  falseness  o„  the  Geiman  soul  which  wants  to  dodge  responsibility. 
He  does  not  believe  in  the  integrity  of  the  ideas  which  Mann  had  ex¬ 
pressed  in  "Von  deutscher  Republik'1.  "Depuis,  discourant  \  Berlin 
le  1*-  Oct .  1922,  il  de clara  se  rallier  \  la  Republique  et  a  la  de¬ 
mocratic,  avouant  avoir  fait  fausse-route. 

..on,  ce  n'est  la  qu'un©„einte;  Thomas  ann  ne  saurait  se  repentir, 
c'est  un  anti-occidental." 
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II 

THE  POLITICO  REPUTATION  1925-1930 

The  period  after  192^  was  marked  by  a  constant  evolutionary  change 
in  Thomas  Harm's  ideology  from  the  stand  he  had  taken  in  Betrachtun- 
gen  eines  Unnolitischen  to  the  more  liberal,  democratic  outlook  of 
Von  deutscher  Republik  (1923) »  Bern tfhun gen  and  Forriennif  des  Tages. 
Basically,  as  he  had  stated  in  an  interview  with  Felix  Bertaux  in  the 
Nouvelles  Littaraires  (23«1»1926),  be  was  not  interested  in  men  but 
in  the  interior  problems  of  men.  As  an  individualist  he  tried  to  ex¬ 
plain  his  own  problems,  and  his  problems  were  those  of  his  time. 

That  he  took  up  the  question  of  politics  was  a  result  of  the  given 
circumstances  of  the  time.  He  had  always  striven  to  improve  him¬ 
self,  to  develop,  and  the  evolution  of  his  ideas  was  a  natural  conse¬ 
quence  of  this  development  and  the  development  of  time.  Consider 
the  meaning  of  the  title:  Betrachtungen  eines  Unpolltischen .  He  had 
come  divided  into  the  world  and  his  heritage  had  given  him  a  liking 
for  form  and  a  dislike  for  looseness.  He  compensated  the  opposing 
tendencies  by  loving  music  -hich  loses  itself  without  boundaries^ nd 
at  the  same  time  demands  discipline  in  the  construction  of  its  form. 

He  had  a  need  to  create  forms;  the  Latin  heritage  in  him  had  created 
his  style.  "Musique  et  forme  m'ont  attire  sans  se  detruire.  Tout  en 

les  opposant  l'une  ci  1* autre  je  les  conciliais.  C'est  mon  heritage  de 
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Nietzsche;  Eros  et  Logos..."  Nietzsche  and  Goethe  should  become  the 
guiding  principles  of  Germany  in  the  future;  Wagner  should  be  overcome, 
since  he  signifies  romanticism,  nationalism,  death.  Thomas  Mann  had 
loved  Wagner  very  much,  and  it  had  cost  him  a  hard  battle  to  overcome 
this  attachment.  Betrachtungen  eines  Unpolitischen  had  been  ritten 
in  the  romantic  spirit,  in  an  inclination  towards  an  atmosphere  of 
death  and  destruction.  Per  Zauberoerg,  on  the  other  hand,  was  a  sym¬ 
bol  Oi.  the  victory  of  life  over  death  and  disease.  The  evolution  of 
his  views  stems  from  a  desire  to  see  things  more  and  more  in  their  pro¬ 
per  perspective,  "en  bas  ce  qui  de  nous  est  bas."  That  is  another  idea 
from  Nietzsche.  "...-Je  suis  un  homme  de  bonne  volonte ;  j'ai  la  volonte 
du  bien,  une  sorte  de  sentiment  du  devoir  colore  par  mon  atavisme 
d' homme  du  Nord.  Mes  ancetres  de  Lifoeck  parlent  en  moi,  a  travers  les 
jeux  de  l'esthetique  j' aspire  a  une  ethique." 

Those  were  Mann’s  ideas  about  his  political  developnent,  and  most 
French  critics  accepted  them.  From  now  on  the  main  attitude  was  to 
justify  the  evolution  of  his  ideas,  and  even  the  3etrachtnngen;  he  was 
considered  to  be  a  man  who  was  seriously  trying  to  find  the  right  way 
out  of  difficult  problems,  who  on  the  way  might  encounter  obstacles, 
but  who  tried  to  be  honest  rith  himself  and  with  others.  There  were -till 
here  and  there  dissenting  voiceswhich  raised  objections,  but  they 
were  in  the  minority.  Critics  -who  had  devoted  a  great  deal  of  their 
attention  to  l-Iann  and  the  problems  around  him,  J-f.  Spenle  and  Felix 
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Bertaux  for  example,  stood  by  him  and  helped  to  smooth  the  way  for  a 

t 

wide,  unprejudiced  acceptance  of  his  writings  among  the  French  public. 

Bemffhun  :en  (1925)  consisted  of  a  series  of  articles  written  between 
1922  and  1924.  Here  Thomas  Mann  expounded  his  ideas  of  an  "Ideal 
d' human i te " ,  based  on  republicanism,  pacifism,  cosmopolitism.  He  de¬ 
clared  himself  to  be  a  democrat  and  a  republican,  a  German  with  Goethe's 
openness  of  mind.  He  urged  general  active  participation  in  the  running 
of  the  state,  constructive  efforts  towards  the  realisation  of  peace, 
unification  of  Europe  on  the  example  of  the  German  states,  with  all 
countries  having  equal  rights.  As  an  example  of  republicanism  and 
cosmopolitism  he  pointed  out  Switzerland  where  people  of  different 
languages  were  living  together.  A  review  in  the  Revue  Germanique 
(p.  269.  192?)  states  that  Bemuhungen  was  a  courageous  step  forward, 
since  the  thoughts  expressed  here  might  be  considered  to  oppose  Mann's 
earlier  views  and  arose  the  resentment  of  his  German  readers. 

In  reviewing  Bemuhungen  in  the  Her  cure  de  France  (1.7.1926)  J-E. 

Spenle  states  that  besides  being  a  master  artist,  Thomas  Mann  is  also 

1 

a  conscientious  moralist,  aware  of  his  responsibilities  as  a  writer. 
Bemffhungen  is  his  latest  "examen  de  conscience  et  . . .le  dernier  bilan 
moral  de  1' auteur  des  Buddenbrocks  et  du  Zauberberg. 11  The  change  that 
the  last  years  had  brought  about  in  Thomas  Mann's  view  of  life  could 
be  seen  in  the  Zauberberg.  After  the  xvar  Mann  had  supported  the  repub¬ 
lic  and  taken  his  place  as  a  German  and  a  European  in  a  western,  democra. 
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tic  society.  Of  this  change  J-E*  Spenle  says:  "Que  cttte  conversion  ou, 
plus  exactement,  cette  evolution  (car  il  n'a  rien  abjure)  i 
f'aj.te  sans  'peines  et  sans  efforts',  que  pour  s’y  resoudre  il  lui  i  it 
fallu  vaincre  bien  des  repugnances  secretes,  tout  un  vieiu  fond  d* ins¬ 
tincts  antihumanistes :  son  romantisme  wagnerien,  comme  aussi  les  d an¬ 
ger  euses  seductions  qu'avaient  exercees  sur  sa  jeunesse  le  chaos  russe 
et  le  nirvana  venu  de  l’Est — qu'en  un  not  cette  evolution  soit  chez 
lui  le  fruit  d'un  long  travail  critique  et  d'u  pe  *seve  ml  -  rict  >ire 
de  1' e sprit- sur-la-nature ,  c'est  precisement  tout  cela  qu'exprime  le 
titre  du  livre  et  c'est  aussi  ce  qui  en  fait,  sous  la  disparate  apparance 
des  sujets  traites,  la  trame  sub  start:? elle  et  1' unite  tr^s  resistante." 

In  the  same  number  of  the  jlercure  de  Frarce  (1.7.19?^)  J-E.  Spenle 
wrote  a  review  of  an  essay  on  Thomas  Mann  by  Richard  H.  OnTtzmacher 
"Preussische  Jahrbflcher"  (Berlin,  200:  259-2 74,  June  1925).  Grtftz- 
macher  had  discussed  the  two  traditions  influenci  ;  the  one  Ger¬ 

manic,  romantic,  pessimistic,  exemplified  by  the  three  figures  of  Scho¬ 
penhauer,  Wagner,  lietzsche  (in  his  youth),  and  the  other  classical, 
humanistic,  optimistic,  reaching  its  highest  personification  in  Goethe, 
"dans  cette  prodigieuse  victoire  de  1’ Esprit  qui  a  eu  no.n  'Goethe1, 
Victoire  de  la  Forme  sur  I'Infome,  de  la  Vie  sur  le  Pessimism.e,  de  la 
lucide  sympathie  humaine  sur  1'inconscient  egoisme  racial."  Thomas 
Mann's  evolution  exemplifies  a  similar  "Victoire  goetheenne."  J-E. 

Spenle  says:  "Latest,  comme  le  montre  si  judicieusement  M.  C-rtftz- 


macher,  la  signification  profonde  que  revet 


de  plus  en  plus  son  oeuvre  totale." 


J-E.  Spenle  had  followed  the  development  of  Thomas  Mann's  ideas  for 
years  with  understanding  and  good  judgement  and  had  written  a  number 
of  valuable  articles.  In  1925  in  an  essay  entitled  "L'Examen  de  cons¬ 
cience  d'un  ecrivain  allemand.  Les  Romans  de  Thomas  Mann",  (Mercure 
de  France,  1.7.1925)  he  gave  among  other  things  a  history  of  the  evolu¬ 
tion  of  the  political  ideas  of  Thomas  Mann,  culminating  in  the  publi¬ 
cation  of  Betrachtungen  eines  Unpolitischen.  It  is  an  extensive  expo¬ 
sition  of  the  thoughts  that  had  motivated  the  writer  in  this  work.  In. 
concluding  he  asked  which  position  Germany  would  take  in  relation  to  the 
"good  europeanism"  dreamed  of  by  Goethe  and  Nietzsche  and  now  supported 
by  Thomas  Mann.  Spenle  also  asks  whether  the  means  used  by  Mann  e.g., 
his  discussions  on  humanism  and  Germanism,  eastern  and  western  principles, 
Latin  civilization  and  German  culture  etc.  were  the  best  ones.  It  might 
be  that  these  methods  would  accomplish  the  opposite,  deepen  the  mis¬ 
understanding.  But  then,  Spenle  continues,  maybe  Europeanism  is  not  a 
case  for  national  education,  but  one  of  personal  culture. 

"Et  c'est  lei  ce  qui  fait  'k  nos  yeux  la  valeur  d'une  oeuvre  comme  celle 
de  Thomas  Mann — mo  ins  le  germanisre  gregaire  et  diffus  yn'elle  repre- 
sente,  que  les  qualites  d' esprit  hautement  individuelles  qui  .S'expriment 
en  elle.  Au  fond,  Thomas  Mann  est  beaucoup  moins  different  de  nous  qu'il 
ne  veut  se  l'avouer.  II  est  pres  de  nous  par  certains  aspects  de  sa  per- 
sonnalite  artistique,  par  le  gout,  par  le  souci  du  style  precis  et  de 
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la  forme  elegante,  par  l'urbanite,  la  finesse,  surtou**  ar  la  lucidite 
critique  de  sa  pensee  qui  est  celle  d'un  moraliste  europeen.  Mais  peut- 
§tre  precisement  u.  cause  de  cela  a-t-il  voulu  mettre  au  service  d'un 
germanisme  tr^s  raffine,  trfes  personnel,  des  qualites  qui  tiennent  pour 
une  bonne  part  a  son  heritage  latin,  II  a  mis  une  sorte  de  point  d'hon- 
neur,  de  scrupule  sentimental,  k  se  defendre  contre  les  sollicitations 
etrang^res  dont  il  sentait  s'exercer  1* empire  sur  lui,  \  preserver  son 
heritage  allemand,  'k  le  proclamer  la  seule  regie  valable  de  son  sang.  II 
nous  a  apporte  ainsi  un  germanisme  comme  filtre  a  travers  une  intellec¬ 
tuality  latine.  Et  c'est  ce  double  heritage,  qui  fait  que,  plus  que  tout 
autre  ecrivain  allemand  de  l'heure  pre sente,  il  semble  predestine  \  de- 
venir  un  artiste  vraiment  'europeen’." 

A  double  heritage  combines  in  Mann.  Consequently  we  find  on  the  one  hand 
conservatism,  quietness,  a  sense  of  dignity,  protestantism,  inherited 
from  his  father,  oi  the  other  hand,  imagination,  temperament,  a  sense  for 
form,  inherited  from  his  mother.  Mann  himself  had  stated  that  he  had 
come  divided  into  the  world  and  that  his  thoughts,  his  feelings  were  de¬ 
termined  by  his  German  and  his  Latin  qualities.  The  latter  ones  were  to 
bring  him  closer  to  the  French. 

In  1930  Thomas  Mann  published  Die  For  de  run?,  des  Z-^-r.es,  a  collection  of 
literary  material  of  various  genres,  essays,  criticisms,  talks,  etc.  In 
his  review  for  the  Mercure  de  France  (15.1.1930)  J-J.  Ipenle  discussed 


a  few  of  the  problems  considered  in  that  work.  Thomas  Mann  thought  that 
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the  artist  should  not  stand  apart  from  life  but  accept  his  responsibi¬ 
lities  in  it.  His  artistic  qualities  gave  him  an  extraordinary  sensi¬ 
tiveness  for  the  perception  of  disease  and  decadence,  therefore  his  task 
was  to  investigate  for  humanity  those  fields  where  health  and  disease, 
life  and  death,  reason  and  madness  touched.  By  a  study  of  the  negative 
side  he  would  serve  the  positive,  just  as  a  doctor  by  studying  a  disease 
helps  to  save  life. 

Spenle  tninks  that  Mann  has  changed  his  ideas  from  those  expressed  in 
Betrachtungen  eines  Unpolitischen.  Time  has  changed  and  with  it  Mann’s 
problems.  During  the  war  it  had  been  necessary  to  strengthen  the  moral 
of  the  people  and  that  is  the  reason  why  Mann  had  talked  about  the  forces 
which  would  make  the  people  stronger.  Now,  in  peace,  other  solutions 
were  necessary,  and  with  his  clear  sight  Mann  perceived  this. 

J-E.  Spenle  recognized  Mann’s  stature,  the  weight  and  importance  of 
his  ideas  and  the  right  of  these  ideas  to  be  expressed.  He  saw  that 
tney  were  valid  for  the  time  and  the  cir cum standees  under  which  they 
x-ere  produced.  He  recognized  their  natural  evolution  towards  a  new 
level  of  wisdom  and  humanitarianism .  He  saw  that  Mann  directed  his  ef¬ 
forts  towards  a  better  understanding  of  the  values  of  European  civili¬ 
zation. 

G.  Bianquis,  the  translator  of  the  Rnddenbr^nkw ,  considers  Thomas 


Mann’s  ideas  in  Betrachtungen  in  connection  with  their  artistic  imper¬ 
sonation  in  the  Zauberberg  for  the  Revue  des  deux  Monde s  (1.8.1929). 
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In  3etrachtungen  Mann  had  declared  his  allegiance  to  his  native  country. 
The  word  "German"  stood  for  culture,  "3 'harmonieux  developpement  de 
l'3me  et  de  1’ esprit" ;  "Latin"  for  civilization,  "le  dqveH oppement  ex- 
clusif  de  1' esprit  aux  depens  de  l'Sme."  Germans  need  not  think,  but 
only  feel.  In  the  Zauberberg  Thomas  Mann  scrutinizes  closely  the  values 
which  he  had  assigned  to  each  side.  In  this  novel  Settembrini  repre¬ 
sents  Latin  civilization,  while  Naphta  stands  for  mystical,  fanatical 
powers.  Both  try  to  influence  Castorp  with  their  ideas.  He  tries  to 
find  his  own  way,  a  compromise  between  extremes.  He  finds  it  in  conci¬ 
liation.  Since  all  ways  are  imperfect,  the  best  idea  is  to  concentrate 
on  helping  each  other.  G.  Bianquis  notes  Mann's  change  from  imperia¬ 
listic  tendencies  to  a  democratic  view  of  life  and  she  calls  the  Zauber- 
berg  the  product  of  maturity  and  of  a  lifetime  of  thought. 

On  the  dissenting  side  in  the  general  positive  trend  of  the  criticism 
is  an  article  by  Andre  Levinson  in  the  Nouvelles  Littirairss  (30.  11. 
1929) •  He  dislikes  everything  about  Thomas  Mann,  especially  of  course, 
his  political  views.  He  doesn’t  like  his  exclusiveness  and  lofty  manner, 
nor  his  isolation  of  the  artist.  He  finds  that  in  Betrachtungen  eine^. 
Unoolitischen  Mann  is  a  champion  not  of  the  "Reich"  but  of  "Deutschtum" . 
He  doesn't  like  Mann's  conception  of  the  artist's  responsibility  to 
society.  "M.  Thomas  Mann  n'est  pas  d'ailleurs,  taille  en  geant  ni  en 
demi-dieu;  sa  stature  intellectuelle  est  haute,  digne  et  plutfct  dis- 
tante,  sans  etre  surhumaine,  et  sa  personnaliti  ne  dechaxne  pas  l'enthu- 
siasme,  mais  force  le  respect.  La  mission  ou'il  assume  est  celle,  sur- 
tout,  du  mediateur,  bienveillant  et  equitable,  du  plinipotentiaire, 
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mandate  d'un  tacite  mais  corah  accord,  pour  rlintegrer  son  people, 

isoli  et  suspect  d'une  implacable  raneune  V  l'egard  du  vainoueur.  dans 

la  grande  famine  europeenne  comme  il  1.,  dejl  eta  au  point  de  vue  po- 

litique  d;ns  la  Societi  des  Nations."  He  Joes  not  believe  that  tb 

has  been  an  evolution  in  Mann •  a  political  ideas.  Mann  had  maintained 

that  he  had  not  denied  his  former  ideas,  but  that  times  had  changed  and 

that  his  ideas  had  evolved.  It  is  Andre  Levinson's  opinion  that  in 

rallying  to  the  German  republic  Thomas  Mann  is  only  making  a  virtue  of 

necessity  or  a  pleasant  face  to  a  bad  game.  "Moins  que  jamais.  1' artiste 

hautam  et  le  penseur  aust'ere  pnrte  dans  son  coeur  le  principe  democra- 

tique.  Andre  Levinson  finds  fault  not  so  much  with  what  Thomas  Mann 

has  to  say,  but  with  the  way  in  which  he  says  it.  It  seems  as  though 

Levinson  was  jealous  of  the  author's  position.  There  are  too  many 

purely  personal  opinions  and  colorations  for  the  article  to  carry  much 
weight . 

The  fievue  d'AUemagns  had  published  a  number  of  studies  on  different 
authors.  Abel  chevalley  discusses,  in  a  letter  to  Charles  du  Bos 
Ci.ercui-e  de  .ranee,  1. 2.1930),  some  ideas  from  the  material  written  by 
.nomas  Mann  about  himself.  Mann  had  stated  that  the  individualistic,  es¬ 
thetic  ideas  had  been  better  kept  up  by  the  French  than  by  the  Germans. 
Mann  is  considered  to  be  representative  of  his  country,  whereas  many  other 
German  writers,  Chevalley  thinks  especially  many  of  those  mentioned  in  the 

ReTOe  d’AU*“«ne’  "ere  of  contact  with  general  opinion  in  Germany. 

Hej  nrich  Xann  is  mentioned  as 


/ 


✓ 


I 


.1 


i.L 


t  : ;  1 


v  _  7  *  •  ■ : 


•  ■  0  t 


-o 


-29- 


a  typical  example  of  a  German  writer  who  does  not  feel  the  sane  way  as 
the  mass  of  people  in  his  country. 

A  similar  article  by  Gerard  BauSr  appeared  in  the  Nouvelles  Littaraires 
(ll.lO.i93O) •  Here  the  accent  is  on  the  responsibility  of  the  writers 
who  should  raise  their  voices  in  the  cause  of  guarding  freedom  and  pre¬ 
venting  a  new  catastrophy.  The  article  is  entitled  "Le  silence  d'Alle- 
magne".  According  to  Gerard  Baufe’r,  Franco-German  intellectual  relations 
have  been  developing  and  improving  greatly  since  the  war,  and  the  French 
have  shown  a  sympathetic  attitude  in  receiving  German  artists  in  France. 
Similarly  French  writers  have  been  received  cordially  in  3erlin.  How¬ 
ever,  demonstrations  of  violence  have  been  going  on  in  Germany,  and  the 
fragile  relations  might  break.  The  French  are  waiting  for  a  voice  from 
Germany  which  could  prove  that  a  new  attitude  in  the  politics  of  the 
country  has  been  adopted. 

.another  study  appeared  in  1929  in  the  Revue  de  I'll  iver site  de  Lyon: 

"L' Evolution  politique  d'un  ecrivain  allemand:  Thomas  Mann”.  Jean- 
JaSpies  Anstett,  the  author,  stated  that  since  his  latest  visit  to  Paris 
(1926) ,  the  French  reading  public  of  Thomas  Mann  had  been  continuously 
growing.  Although  Mann  had  been  known  in  France  previously,  the  attitude 
towards  him  during  the  war  had  been  negative.  In  the  quarrel  between 
the  two  brothers  the  French  sympathies  had  been  on  Heinrich's  side.  Hein¬ 
rich  was  the  representative  of  the  new,  converted  Germany,  while  Thomas 
was  the  incorrigible  "ZBlateur  de  l'/jllemagne  passee."  J-J.  Anstett 
calls  this  view  an  unjustified  simplification.  To  be  just  in  defining 
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the  political  position  of  Thomas  Mann,  it  was  necessary  to  study  his 
political  writings,  from  the  early  beginnings,  through  the  war  ( Bet- 
rachtungen  eines  Unpolitischen)  and  after  the  war.  In  his  last  period 
Mann  had  given  his  support  to  the  republic  and  called  on  his  fellow 
citizens  to  take  an  active  part  in  the  state. 

Felix  Bertaux,  the  translator  of  Death  in  Venice,  had  payed  a  visit 
to  Thomas  Mann  at  his  home  in  Munich  in  1926.  They  had  talked  about 
all  aspects  of  Mann’s  work,  and  especially  Betrachtungen  eines  Unpoli¬ 
tischen.  Thomas  Mann's  explanation  of  the  evolution  of  his  ideas  which, 
arising  on  the  background  of  a  mixed  parentage,  had  passed  from  the 
purely  germanic,  nationalistic,  mystical  side  to  a  more  liberal,  demo¬ 
cratic,  European  attitude,  is  of  special  interest.  This  change  of 
attitude,  looked  upon  as  treason  by  some  Germans,  was  the  result  of  a 
continuous  process  of  development.  The  music  of  Wagner  and  the  philo¬ 
sophical  thoughts  of  Nietzsche  were  drawn  into  the  discussion.  Felix 
Bertaux  concluded  the  report  of  his  interview:  "Cette  preface  aux 
affinites  electives,  ces  receats  articles  ou  nous  voyons  Thomas  Mann 
echapper  de  plus  en  plus  a.  '1' esprit  de  la  musique' ,  lancer  un  pont 
vers  les  regions  du  pur  intellect  d'ou  son  frere  est  venu... II  suffit 
la  question  cardinale:  quel  point  se  fixera  1' esprit  allemand  qui 

oscille  entre  ces  deux  poles?"  (Les  Nouvelles  Litt^raires.  23.1.1926). 

Felix  Bertaux' s  book  Litterature  allemande  was  published  in  192': 


(Paris,  Kra,  Editeur) .  in  a  chapter  devoted  to  the  German  novel  he 
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discusses  the  works  of  Thomas  and  Heinrich  Mann.  The  introduction  gives 
us  a  sketch  of  the  background  of  the  two  brothers.  From  their  ancestors 
in  Ltfb'eck  both  had  inherited  a  consciousness  for  politics  which  had  led 
them  to  give  their  support  to  the  republic,  but  in  different  ways.  "Hein¬ 
rich  Mann,  l'aine,  se  sentant  plus  d'affinites  avec  un  regime  ration- 
nel,  Thomas,  le  cadet,  laissant  plus  de  place  \  l'empirisme  vital." 

From  the  account  of  Thomas  llann's  political  ideas  one  may  observe 
that  these  ideas  became  more  and  more  acceptable  to  the  French  as  their 
modification  and  evolution  progressed.  Only  future  developments  in 
Germany,  however,  the  rise  of  Hitler,  the  second  World  War  and  Thomas 
Mann's  attitude  towards  them  were  able  to  achieve  a  complete  political 


rehabilitation  of  the  author  in  France. 
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III 

THE  RECEPTION  OF  THE  ZAUBER3  ,'hG  (1924-1930) 

Per  Zauberberg  was  published  in  Germany  in  1924  and  its  first  French 
translation  appeared  in  1931 •  This  was  a  monumental  literary  work 
standing  on  its  own  merits,  but  there  was  for  the  French  an  additional 
interest  in  it,  for  one  could  find  here  the  artistic  impersonation  of 
some  of  Thomas  Mann's  political  ideas  from  Betrachtungen  eines  Unpoliti- 
schen .  The  critical  opinions  on  this  work  were  generally  favourable. 

The  emphasis  was  on  its  literary,  artistic,  philosophical,  sociologi¬ 
cal  merits. 

In  1925  Felix  Bertaux  published  a  review  of  the  Zauberberg  in  the 
Nouvelle  Revue  Fran^aise.  He  classified  it  as  a  type  of  "Bildungs- 
roman"  in  the  tradition  of  Goethe’s  Wilhelm  Meister.  In  the  Zauber¬ 
berg.  however,  the  hero  not  only  underwent  a  process  of  education,  but 
the  ideas  he  already  had  became  reshaped.  Felix  Bertaux  emphasized  the 
fact  that  in  this  work  Thomas  Mann  was  shewing  a  deepened  sense  of  the 
relative,  which  the  war  years  had  brought  about.  The  article  concludes: 
"Le  pas  que  Thomas  Mann  a  fait  vers  son  frere  rapproche  l'un  de  1' autre 
deux  elements  divises  de  la  pensee  europeenne,  1' esprit  de  la  musicue 
et  celui  de  la  logique.  Ce  n'est  pas  le  moiridre  merits  du  Zauberberg 
que  de  retrouver  une  relation  entre  des  aspects  divers  de  notre  unite, 
et  de  les  retablir  dans  leur  vue  perspective."  Felix  Bertaux  shows 
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again  his  wellbalanced,  unprejudiced  judgement  which  was  typical  for 
him  at  all  times  in  his  numerous  studies  on  Mann. 

In  an  interview  with  Thomas  Mann  in  1926  (Les  Nouvelles  LittJraires, 
23.1*1926)  Felix  Bertaux  had  the  opportunity  to  talk,  among  other  things, 
about  the  Zauberberg.  He  had  asked  what  the  reaction  among  the  young 
to  this  generally  favourably  accepted  novel  had  been.  Thomas  Mann's 
reply  indicated  that  the  reception  of  the  novel  had  been  varied.  At 
the  far  right  Mann  met  reproach  concerning  his  relativism,  at  the  far 
left  some  had  felt  the  active  principle  found  in  his  work.  Mann's  aim, 
however,  was  to  adress  the  youth  situated  in  the  middle,  between  the  two 
extremes  of  right  and  left.  This  was  the  group  that  promised  to  be  the 
most  fruitful  ground  on  which  his  ideas  could  take  root. 

In  "L'Examen  de  conscience  d'un  ecrivain  allemand.  Les  romans  de 
Thomas  Mann",  (Mercure  de  France.  1.7.1925)  J-E.  Spenle  talks  exten¬ 
sively  about  the  Zauberberg.  First  he  presents  Thomas  Mann's  politi¬ 
cal  ideas,  culminating  in  Betrachtungen  eines  Unoolitischen.  "ere  the 
Germans  had  been  called  the  people  on  the  border  between  civilization 
and  barbarism.  Their  souls,  on  the  one  hand,  were  yearning  to  be  sub¬ 
merged  into  an  orgiastic  chaos,  and  on  the  other  hand,  wanted  to  be  ci¬ 
vilized,  educated.  In  his  article  J-E.  Spenle  calls  the  Zauberberg  the 
formation  of  the  conscience  of  a  German  which  exemplifies  the  two  sides 
of  that  "double  ame  allemande."  The  story  is  that  of  a  young  German,  a 


descendant  of  a  declining,  hanseatic  family,  who  visits  his  cousin, 
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patient  in  a  sanatorium  at  Davos.  He  intends  to  stay  for  three  weeks, 
out  remains  for  seven  long  years.  Spenla  notes  the  realism  and  ninute 
description  which  Thomas  Mann  uses  in  presenting  the  sanatorium  and  the 
proceedings  taking  place  in  it.  It  is  discovered  that  Hans  Castorp, 
the  herc^,  is  sick.  He  settles  down  to  the  routine  of  the  other  patients. 
Spenla  states  that  this  might  be  the  only  way  for  this  average  German  to 
discover  his  soul.  There  is  a  strange  dislocation  of  things  in  the  new 
life.  Old  habits  are  pushed  aside.  New  problems  and  a  new  sense  of 
values  are  created.  Time  loses  its  usual  meaning.  Castorp  spends  end¬ 
less  hours  in  meditations.  He  experiences  the  enchantment  of  disease 
which  Spenla  calls  a  "franesie  orgiaque  de  1' organisme."  It  is  Clawdia 
Chauchat,  another  patient,  who  personifies  "le  princiqe  genial  de  la 
maladie".  She  puts  on  him  a  magic  spell.  To  free  him  from  it  and  to 
complete  his  education  a  number  of  pedagogues  contribute  their  efforts. 
The  first  of  these  is  Joachim,  Castorp’ s  cousin.  He  is  a  serious  :  oung 
man  who  does  not  succumb  to  the  enchantment  of  the  magic  mountain,  but 
is  completely  and  unconditionally  devoted  to  his  duty.  He  dies  as  he 
has  lived,  "simplement,  droitement,  virilement. "  Hans  Castorp,  however, 
is  a  civilian;  he  could  not  find  fulfillment  in  such  a  devotion  to  duty. 
He  belongs  to  those  who  "cherchent  en  tatonnant  dans  le  labirynthe  de 
leur  coeur."  There  are  other  teachers  for  him;  first  Settembrini,  the 
"litterateur  au  service  de  la  civilization"  of  the  Betrachtungen  eines 


Unoolitischen .  He  combines  in  his  person  the  characteristics  of  the 
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" litterateur"  and  the  "politicien" .  Spenle  characterizes  him  as  having 
a  "politesse  exquise  et  une  indeniable  grandezza."  Settembrini  tries 
to  "win  flans  Castorp  away  from  the  enchanted  mountain,  but  his  humanistic 
talks  have  no  success.  The  opposite  pole  is  Naphta,  "le  dialecticien 
implacable,  ’Princeps  scholasticorum ' ,  1 1 antihumaniste ,  1* antidemocrate, 

1' antibourgeois. "  Their  endless  disputations  turn  Castorp  first  one 
way  then  the  other,  but  it  is  he  himself  who  must  find  his  own  solution, 
the  German  solution.  In  the  snow,  in  the  chaos  of  nature,  he  finds  it, 

"la  rsv^lation  de  ce  sens  comique  de  la  vie  qui  est  1' intuition  religieuse 
specif iquement  germanique,  celle  qui  desomnais  illuminera  sa  route  et 
orientera  toute  son  activite."  The  last  of  Hans  Castorp* s  teathers  ap¬ 
pears  in  the  person  of  Mynheer  Pe«perkotn,  "sorte  de  parodie  bouffonne 
du  surhomme  nietzscheen. "  He  perceives  life  in  clearer  terms  than  the 
others,  although  they  may  have  more  skill  and  training  in  logic  and  in  ex¬ 
pressing  themselves. 

J-E.  Spenle  then  has  some  questions  to  ask:  Is  the  end  of  the  novel  lo¬ 
gical?  Hans  Castorp  finds  himself  on  a  battlefield  under  fire,  a  state 
which  is  directly  opposite  to  all  his  feelings  and  convictions.  Is  that 
the  logical  conclusion  to  the  years  of  his  education?  Is  he  the  right 
person  to  represent  the  average  German,  and  do  the  young  Germans  see  their 
own  image  in  him? 

It  is  Spenle* s  opinion  that  the  structure  of  the  novel  is  somewhat  pon¬ 
derous.  However,  he  recognizes  the  significance  of  the  views,  the  questions. 


- 

, 

, 

, 

'  ,  1  t  ' 

r 


- 

<  1  ' 


I 


,  ' 

i 

t  -i 

'  '  •  ;  ;  •  ;  ■'■•"ir 


50  fli  I  ..  'I 

■  ■; 


- 


* 

. 

3l .  # 

;  C:  .!  ;  ^ 

l  s  rr:-.  - 


_  c  i 

c  ,  t 


. 


-36- 


the  an swers  on  humanity  and  its  problems  that  it  presents  and  tries  to 
resolve.  In  conclusion  he  says;  "Livre  deconcertant ,  qu'on  est  tente 
V  tout  instant  de  diposer,  irrite  de  ses  discussions  intenrinables,  mais 
qu'on  reprend  toujours,  reconquis  par  1 ' originalite  des  hysionomies 
qu'il  ivoque,  des  problemes  qu'il  souleve,  par  le  charme  aussi  d'une 
langue  classiquement  belle,  d'une  sagesse  de  vie  dont  la  trop  riche  sub¬ 
stance  fait  eclater  les  formes  traditionnelles  du  roman.  Et  c  'etait 
certes  une  pareille  hauteur  de  vue,  de  l'accorder  \  de  si  vastes  hori¬ 
zons  humains." 

Puring  these  years  the  Revue  Germanicue  published  several  articles  and 
reviews  concerning  Thomas  Mann.  In  1925  there  were  a  number  of  notices 
about  literary  studies  of  the  Zauberberg;  for  example,  Thomas  Manns 
Zauoercerg  by  Hans  Brandenburg,  Jhomas  Mann  und.  sein  Zauberberg  by  Con¬ 
rad  V,randrey,  and  Thomas  Mann,  Per  Zauberberg  by  E.  A.  Greeven.  The 
"Chroniaue"  column  (p.  414,  1925)  also  mentions  the  publication  of  trans¬ 
lated  passages  from  per  Zauberberg  in  the  Revue  Rhinane  (Ho. 7.  April, 

1925) .  In  1926,  in  the  annual  review  of  the  German  novel,  there  appeared 
an  essay  on  Per  Zauberberg  by  Al  Fournier  (Revue  Gen  unique,  pp.  83-~6, 

1926) .  The  tone  of  the  review  is  emphatically  positive.  Fournier  re¬ 
marks  that  the  reader  could  become  impatient  with  Mann's  digressions 
from  the  theme,  if  it  were  not  for  the  fact  that  by  some  means  they 
always  seem  to  be  connected  to  the  main  stream  and  are  brightened  up  by 
a  sense  of  humour.  Around  the  main  stream  of  the  novel  Ilann  evolves  his 


ideas,  psychological,  etaphysical,  hysiological. 
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Four  nier  concludes:  "Dans  cette  sorte  d'ouvrage — le  roman  n'etant  plus 
qu’un  deversoir  d'idees — ce  n'est  pas  l1 action  qui  importe,  mais  la 
peinture  de  moeurs  et  1* analyse  des  caract^res,  dans  lesouelles  Thomas 
Mann  trouve  les  traits  les  plus  saillants  et  les  expressions  les  plus 
justes.  Son  style  est  parfois  lourd,  volontairement  peut-§tre  pour  nieux 
marquer  combien  il  est  surcharge  de  pensee;  cependant  il  reste  clair  et 
solidement  d’ aplomb.  Les  Images  n'abondent  pas;  mais  I'extr&me  richesse 
du  vocabulaire  concret  et  abstrait,  qui  epuise  toutes  les  ressources  le 
la  langue  actuelle  et  ne  recule  pas  dev ant  neologisme,  donne  a  ce  style, 
tres  simple  dans  ces  procedes,  de  l'eclat  et  du  relief.  Les  mots,  graves 
ou  rieurs,  sont  tou jours  etroitement  ajustes  a  la  pensee  et  aux  c'.rcon- 
stances.  C'est  pourquoi  malgre  sa  longueur,  Per  Zauberberg  se  lit  aise-, 
ment • " 

In  1928  Fournier  wrote  an  account  of  Martin  Havenstein's  Thomas  Mann ; 
der  Dichter  und  Schriftsteller  for  the  Revue  Germanioue  (pp,  3^2-3:5)* 

The  book  gets  the  highest  praise. 

In  1927  Friedrich  Muckermann  had  presented  a  paper  to  the  literary 
section  of  the  LeO-Gesellschaft.  The  "Chronique"  column  of  the  Revue 
Germanique  (p.99*  1927)  published  the  following  note:  "Conference  in- 
teressante,  dans  laquelle  le  Directeur  du  ’Gral1  a  mis  en  relief  les 
qualites  du  roman  cel^bre  quoique  recent.  Il  fait  voir  les  facettes  du 
talent  de  Mann:  nature  epique,  possession  du  style,  don  createur  de 
1'interSt,  et  surtout  hauteur  de  la  pensee  qui  fait  que  les  speculations 
elevees  enrichissent  le  roman  sans  nuire  son  caractere  d' oeuvre  narrative 


et  lisible." 
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In  "Thomas  Mann  et  l1 esprit  franjais"  in  Revue  d1 Allemagne  (May  1923), 
J-S.  Spenle  discusses  naturalism  in  the  literature  of  the  end  of  the  19th 
century.  It  had  appeared  simultaneously  in  France  and  in  Germany.  One 
of  its  outstanding  characteristics  was  exactness  of  description.  Spenle 
gives  as  an  example  the  scene  from  the  Zauberberg  in  which  Dr.  Behrens 
lectures  on  the  feminine  skin.  According  to  him  a  poet  who  has  some 
experience  in  medicine  for  example,  has  a  special  advantage,  since  to 
his  poetic  talent  he  can  add  exact  scientific  observation.  In  Thomas 
Mann's  work  this  combination  of  poet  and  doctor  may  be  seen.  The  ninute 
realistic  descriptions  in  the  Zauberberg  follow  in  many  ways  the  precepts 
of  naturalism  which  Zola  had  developed  in  the  Roman  experimental. 

Then  Spenle  picks  out  some  ideas  of  Betrachtungen  eines  Unoolitischen 
which  reappear  in  the  Zauberberg .  Their  advocate  is  Settembrini.  He 
represents  "civilization",  the  political,  the  humanistic,  the  Latin  tra¬ 
dition.  In  him  are  found  some  characteristically  French  qualities,  those 
of  the  Jacobin  as  defined  by  Taine  in  the  Crigines  de  la  France  contempo- 
raine .  "Car  comme  son  alter  ego,  le  jacobin  franjais,  Settembrini,  k 
l'etat  completement  pur  le  pharisien  politique,  il  est  le  predicateur 
fanatiaue  d'une  vertu  pour  qui  la  morale  et  la  civilisation  humaines  se 
ramenent  k  un  systbme  politique  dont  la  Revolution  franjaise  a  fixe  ^ 
jamais  les  dogmes  intangibles  et  promulgue  le  catechisme  universel."  The 
works  of  the  German  historian  Ernst  Troelsch,  whom  Thomas  Mann  often 
cites,  may  have  influenced  the  conception  of  such  a  character.  The  idea 
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represented  here  has  a  long  history;  Settembrini  represents  the  Latin 
order,  "rationnel,  juridique ,  universaliste ,  humaniste,  classique,  de- 
mocratique  et  bourgeois,  principe  statique  d’uniformite  et  d’ immutability - 
en  face  de  l'ordre  germanique,  principe  d* individualisme  romantioue,  de 
dynamisme  vital,  de  diversity,  de  lutte,  de  chaos  et  de  renouvellement 
incessa  it. " 

.nndre  Levinson’s  ironical  tone  reappears  when  he  reviews  Per  dauber- 
berg  in  the  Nouvelles  Litteraires  (30«H«1929) «  For  him  the  novel  is  an 
extensive,  contradictory  debate  on  the  future  of  civilization.  "L' esprit 
le  plus  ouvert  et  le  plus  dilie ,  mais  aussi  le  plus  circonspect  y  prorede 
cl  une  subtile  expertise  des  cas  de  conscience  qui  se  posent  dev  ant  l'Alle- 
magne  moderne;  ce  roman  est  une  enquSte  sur  l'homme  eternel  place  dans 
les  circonstances  actuelles,  le  breviaire  du  d^sarroi  contemporain.  Ces 
malaises,  egarements,  vertiges  d'une  periode  de  transition  violente,  M. 
Thomas  Mann  ne  se  fatigue  pas  de  les  neutraliser — en  les  definissant — , 
de  meme  que  en  matiere  de  psychanalyse ,  le  diagnostic  du  guerisseur  con- 
stitue  par  lui-m&me  le  remede."  This  attitude  is  in  agreement  with  his 
view  that  Thomas  Mann  has  not  changed  his  political  ideas  from  those  of 
Betrachtungen  eines  Unoolitischen.  Mann  had  spoken  of  the  Zauberberg  as 
of  a  triumph  ox  life  over  disease  and  death.  A.  Levinson  considers  it 
as  an  attempt  to  neutralize  the  ills  of  contemporary  Germany. 

In  a  clear,  concise  article  entitled  "Thomas  Mann,  Romancier  de  la 
Bourgeoisie  allemande"  (Revue  des  deux  Monde s,  1.3.1929)  Genevieve  Bian- 


'<■ 

,r  ■  I  •  t 

,  •  •  '  '  «  •  '  '  '  '  00  ■  1 C 

■ 

. 


_ 

... 

■ 

! 

■  ' 

. 

' 

■  ' 

■ 

.....  •  ,  -  '  -■  f,~  '  ’  "  ■ 

. 

.  .  «  i  :  1 


-40- 


quis  states  that  Mann’s  European  reputation  grew  immensely  after  the  pub¬ 
lication  of  Per  Zauberberg.  She  does  not  consider  the  book  to  be  excep¬ 
tionally  good  as  a  novel,  but  she  calls  it  a  product  of  maturity  and  a 
lifetime  of  thought.  The  long  dialectical  discussions  encumber,  in  her 
opinion,  the  course  of  the  novel,  although  in  themselves  they  are  witty 
and  interesting. 

Even  before  its  translation  in  1931*  Per  Zauberberg  enjoyed  a  very  high 
opinion  in  France.  Nobody  doubted  the  special  importance  of  the  thoughts 
expressed  in  this  work.  Only  the  conclusion  of  the  novel  aroused  some 
questioning  attitudes,  but  various  critics  proposed  reasons  which  explained 
its  necessity.  Some  others  thought  that  the  long  discussions  overburdened 
the  continuation  of  the  story.  It  was  generally  agreed  that  the  topics 
touched  were  of  great  significance  and  validity. 
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17 

THE  RECEPTION  OF  HIS  OTHER  WORKS  (1925-1930) 

The  reception  of  Thomas  Mann's  literary  production  in  France  in  the 
period  1925-1930  was  emphatically  positive.  At  this  time  the  first  trans¬ 
lations  began  to  appear.  A  number  of  short  stories,  including  Tonio 
Krffger .  "Der  kleine  Herr  Friedemann",  "Schwere  Stunde",  "Das  Wunderkind" , 
"Sin  Glffcic*'  had  been  translated  in  1924  by  Genevieve  Maury.  In  1925 
Felix  Berta::-:  and  Charles  Sigwalt  translated  Tod  in  Venedig.  Two  years 
later  "Tristan"  was  translated  by  Gabrielle  Valere-C-ille,  and  in  1929 
■Dnordnung  und  frCfhes  Leid  by  Genevieve  Bianquis.  "Herr  und  Hund"  was 
also  translated  by  her  in  the  same  year.  A  translation  of  Kb’nigliche 
lie  he  it  appeared  in  1930  and  of  _3uddenbrooks  in  1932.  All  reviewers 
recognized  Thomas  Mann's  position  among  the  writers  of  his  country  as 
undisputable.  They  felt  that  some  deeper  meaning  was  hidden  in  his 
work.  The  work  was  of  a  scope  not  limited  to  Germany;  it  carried  a 
message  for  all  humanity.  Besides  recognizing  the  literary  qualities, 
they  appreciated  the  significance  of  his  thoughts.  French  critics  often 
remarked  that  Mann  was  a  European  writer.  His  ideas,  arising  on  a  broad, 
cosmopolitan  background,  were  of  European  significance. 

In  1925  Jean-Edouard  Spenle  wrote  "L'Sxamen  de  conscience  d'un  eeri- 
vain  allemand.  Les  Romans  de  Thomas  Haim"  for  the  Mercure  de  France 
(Vol.  181,  pp.  5-33>  1.7.1925).  Here  he  defined  the  author's  position. 
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to  the  generation  before  the  war,  Thomas  Mann  began  his  career  at  a  deci¬ 
sive  time.  It  was  the  time  of  Hauptmann,  Ibsen,  the  Russian  novel,  Nietz¬ 
sche,  the  lyricists  Dehmel,  Hofmannsthal,  George.  Thomas  Mann  was  to 
give  a  new  direction  to  the  German  novel.  Describing  Mann's  works  Spenle 
says:  "Un  certain  aristocratisme  bourgeois  en  effet,  dans  un  decor  de 
solitude  et  d' elegant  confort,  et  en  meme  temps  de  souci  d'une  scrupu- 
leuse  pro’oite  professionelle,  voila  bien  l1  atmosphere  morale  ou  respire 
toute  l1 oeuvre  de  Thomas  Mann,  laquells  ^  y  regarder  de  pr^s,  se  pre¬ 
sente  toujours  co-rme  une  chronique,  une  autobiographie  deguise,  une  con¬ 
fession  ou  plutot,  dans  le  sens  plus  allemand,  plus  protestant  et 
d'ailleurs  hautement  revendique  du  mot,  cornme  un  examen  de  conscience. M 

Thomas  Mann  had  oeen  born  in  Ltfoeck  in  1875  into  a  Hanseatic  fanily. 
Later  he  moved  to  Munich  where  he  worked  on  a  little  journal.  Then  he 
became  dissatisfied  with  this  kind  of  work  and  went  for  a  year  to  Rome. 

The  southern  sensuality  and  ooheme  was  not  reconciliaole  with  the  nordic 
part  of  his  character  and  he  returned  to  Germany.  The  Buddenbrooks  marked 
his  conversion  to  the  oourgeois  and  conservative  order. 

In  connection  with  the  novels  Spenle  discussed  the  two  main  problems 
which  have  occupied  Mann  constantly,  the  problem  of  decadence  and  that 
of  the  artist.  Buddenbrooks  exemplifies  a  process  of  decadence.  The 
members  of  the  family  lose  their  energies,  new  foreign  elements  filter 
in,  and  the  people  become  incapacitated  for  the  fight  in  life.  This, 
according  to  J-E.  Spenle,  is  an  autobiographical  element.  Thomas  Mann 
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has  always  had  an  acute  personal,  almost  organic  perception  of  the  prob¬ 
lem  of  decadence.  This  led  him  to  psychology;  he  becsre  "le  chroniaeur 
et  le  glossatefur  de  la  decadence,  1*  amateur  expert  en  mati^re  de  patholo- 
gie  et  de  mort,  un  esthete  avec  un  penchant  vers  l'ablme."  This  concep¬ 
tion  was  the  very  essence  of  his  art  and  life.  His  artistic  work  is  x>r 
him  a  painful  and  pessimistic  process  of  thought,  his  look  penetrating  to 
the  very  depths  of  life.  The  artist  carries  in  himself  a  weakness,  a 
failure,  a  def/iciency  which  incapacitates  him  for  ordinary  life.  His 
inability  to  act  is  accompanied  by  an  inability  to  enjoy  life  in  the 
usual  way.  An  example  is  the  poet  Martini  in  K6‘ni cliche  Hoheit  who  writes 
poetry  about  a  carousing  life,  but  never  drinks  himself.  Tonlo  Hr??  ~er 
exemplifies  the  inability  to  enjoy  life  normally.  The  special  gifts  of 
the  artist  are  a  compensation  for  his  insufficiencies.  Thomas  Mann  would 
like  to  reach  a  synthesis  of  artistic  and  bourgeois  qualities,  but  these 
qualities  never  coincide.  He  has  seen  a  synthesis  in  sons  of  the  Geraaa 
masters,  Goethe,  Bach,  Wagner.  In  his  decadence  the  artist  can  experience 
life  and  death  at  a  eloser  range  than  the  average,  normal  person.  A*s 
only  those  who  have  experienced  the  temptation  of  sin  are  true  moralists, 
so  only  the  ones  who  have  experienced  disease  and  death  can  know  life 
better.  The  artist,  the  creator  of  beauty,  also  has  in  himself  shades  of 
perversion  and  diss solution.  This  perversion  of  the  artist  is  a  round¬ 
about  way  by  which  life  gets  to  know  itself  better,  just  as  death  is  a 
camouflaged  phenomenon  of  the  instinct  of  creation.  These  are  the  main 
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pro’olems  in  Per  Tod  in  7enedi;~. 

Thomas  Mann’s  close  observation  of  life  and  his  minute  description 
are  considered  to  be  naturalistic,  but,  as  J-E.  Spenle  remarks,  under 
the  exact  exterior  description,  there  is  a  symbolic  meaning,  some  hid¬ 
den  problem  or  significance.  The  naturalistic  treatment  serves  only  >s 
an  excuse  "d1 engager  un  dibat  de  conscience,  de  s'ausculter  et  surtout 
de  se  justifier  lui-meme  \  ses  propres  yeux.” 

In  1925  Edmond  Jaloux  published  a  review  of  Tod  in  Venedig  (h'ouvel]  es 
Littiraires,  p.3>19»l2.1  >25)#  like  Tonio  Krfr'wer  which  he  calls  a  work 
of  rare  perfection,  Tod  in  Venedit  is  a  profound  and  powerful  work.  It 
is  densely  written  and  should  therefore  be  read  with  care.  The  problem 
of  the  artist’s  life  is  trated  here  in  relation  to  average  normal  life. 
Jaloux  feels  that  Asbhenbach  is  the  same  kind  of  artist  as  Thomas  Mann 
is,  an  author  of  grand  power  of  style  and  perfection  of  form.  "Cet 
homme  s’est  entierement  conquis  sur  lui-m&me.  M.  Thomas  Mann  nous  fait 
comprendre  qu’apres  avoir  ete  attire  par  certaines  abimes,  il  avait  pris 
sur  lui-mSme  assez  de  force  morale  pour  rialiser  une  figure  profondement 
volontaire."  Jaloux  -wonders  whether  asjisnbach's  abnormal  passion  had 
anything  to  do  with  homosexuality.  Jaloux  would  like  to  be  better  in¬ 
formed  about  the  past  amorous  history  of  the  hero.  He  considers  the 
story  to  be  an  example  of  the  old  German  attraction  for  death  and  super¬ 
human  existence.  Tadzio  exemplifies  the  destruction  of  Aschenbach’s  own 
conscience,  hi.  Life  of  complete  physical  beauty  c-nd  Platonic 
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equilibrium.  Jaloux's  summing-up;  'Glle  a  ce  caractbre  de  significa¬ 
tion  genera^qui  fait  qu'une  oeuvre  prend  un  sens  symbolique.  311e  est 
ecrite  par  un  grand  ouvrier;  le  dosage,  la  progression  de  ses  elements 
sont  d'un  maxtre.  Aucun  art  ne  la  sert  exterieurement;  tout  y  est  fait 
du  dedans,  avec  une  rare  entente  des  moyens  \  employer.  Elle  augments 
notre  admiration  pour  M.  Thomas  Mann." 

review  of  Srich  Gbermeyer's  analysis  of  the  short  story  le  fallen  is 
given  in  the  Revue  Germanioue  (p.  410,  1925).  G-ef alien  was  written 
snort ly  aiter  Mann  had  left  the  gymnasium  and  was  working  for  a  small 
insurance  company.  The  reviewer  states  that  Thomas  Mann  was  almost  a 
perfect  writer  rom  the  beginning.  However,  the  story  still  shows  some 
"gaucherie".  Some  basic  characteristics  of  Mann’s  work  are  already  here, 
°ac'n  as  tne  theme  oi  the  interior  suffering  of  man,  and  ti  e  artist  in 
his  loneliness.  Thomas  Mann's  short  story  "Schwere  St.unde"  is  mentioned 
f-he  .Revue  Germanioue  (pp.  166-170,  1925)  in  an  article  by  H.  Bischolf 
entitled  "Pontes  allemands  dans  le  roman".  It  is  stated  that  "une  men¬ 
tion  tr^s  honorable  est  due"  to  this  story.  Without  naming  him  directly 
the  story  presents  Schiller  as  the  poet  "par  excellence",  and  shows  us 
tae  effort  which  he  h&d  to  exert  to  dominate  his  subjects. 

In  the  lT.ouvel3.es  Littgr^ireg.  (24.10.1925)  a  short  notice  announced  the 
appearance  of  a  book  by  Arthur  Eloesser  on  Maun.  published  on  the  occasion 
of  the  author's  50th  anniversary. 

On  the  occasion  of  Bertaux's  interview  with  Mann  in  Munich,  French  trans- 
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lations  of  the  works  of  Mann  were  discussed.  Several  publishing  houses 
•■ere  ^oing  to  release  new  translations,  among  them  les  editions  Stock, 
those  ox  the  ..Revue  Europe enne  and  of  the  Revue  de  France.  The  news  that 
tiie  French  public  was  more  and  more  interested  in  his  works  brought 
pleasure  to  Thomas  Mann. 

m  ly2o  A.  Fournier  publisned  a  review  of  3ekerfcnisse  des  -'nohstaolers 
— '  in  the  Revue  Germanique  (pp, 83-86,  1926) .  After  giving  a 

su  mery  o..  t  ie  ploo,  A.  Fournier  writes:  "Le  developpement  psychologique 
de  ce  caract^re  divoye  (Krull)  est  magistralement  etudie-  ce  oui  est 
une  phrase  banale  pour  parler  d’un  ecrivain  tel  que  celui-ci.  Le  style, 
qui  est  loxn  d'etre  oref,  reste  toujours  logique  et  limpide;  les  longues 
phrases,  souples  et  harmonieuses,  de  Thomas  Mann  s'ilevent  et  s’abaissent, 
uournent  et  retombent  la  volonte  du  ma&*stro,  comme  les  sons  sous 
1 ' archet  du  virtuose.  Quelques  phrases  plus  breves,  rarement  intercalees 
et  toates  les  lormes  imaginables  de  propositions,  interrogative s ,  ex- 
clcx  iatives,  subordonnees  de  toute  espece,  maniees  avec  un  art  la  fois 
ins  tine  L,ix  et  savant,  donnent  a  ce  style,  toujours  simple  et  naturel, 
une  incessante  variete."  This  novel  was  published  in  a  translation  by 
Joseph  Qelage  in  three  numbers  of  the  Nouvelles  Litteralres.  March  5, 

12,  and  19,1929. 

The  ...Jer'^nique  (p.527,  1926)  carried  the  announcement  that  the 

editing  house  of  Simon  Kra  was  preparing  a  French  edition  of  the  comp¬ 
lete  works  of  Thomas  Mann. 

Tristan  was  discussed  in  the  Figaro  Litteraire  (8.10.1927)  by  Jaques 
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Patin.  The  story  reminds  him  of  the  spit'it  of  old,  romantic,  sentimen¬ 
tal  Germany  which,  however,  is  dead  and  gone.  "Un  melange  de  sensibi- 
lite  delicate,  d’ironie  aigufe*  et  de  pessimisme  voile  donne  ^  cette  nou- 
velle,  elegamment  traduit  par  G.  Valbre-Gille,  une  saveur  tendre  et  me- 
lancholique . " 

In  1927  Felix  Bertaux  published  the  article  "Idees  et  Figures  d’Alle- 
magne :  la  jeunesse  allemande"  (Nouvelles  Litteraires,  IB  and  25*6.1927). 
In  the  second  part  he  talks  about  Thomas  Mann,  especially  about  the  short 
story  Unordnung  und  irtfhes  Leid.  Youth  is  no  longer  indifferent  to  Thomas 
Mann,  but  Per  Zauberberg  would  be  too  slow  for  them.  They  are  more  of 
the  type  of  Bert  in  Unordnung  und  frCfhes  Leid,  an  unsettled  youth  be¬ 
longing  to  the  bourgeoisie,  but  having  lost  the  distinguishing  mark  of 
that  class,  the  respect  for  established  order.  Thomas  Mann  had  sympa¬ 
thetically  described  the  bourgeoisie  of  the  nineteenth  century.  During 
the  last  years  that  class  had  undergone  a  crisis,  and  the  theme  of  this 
story  is  "disorder" .  It  is  similar  to  Buddenbrooks :  "L* esprit  bour¬ 

geois  s’en  va."  Another  spirit  takes  its  place.  Little  Johann  Budden- 
brook  had  stood  alone  in  a  courtyard  full  of  boys  who  had  accepted  the 
authority  of  their  elders,  masters,  their  nation.  Mow  young  people  of 
Bert’s  type  may  be  found  in  such  numbers  that  they  jeer  openly  at  autho¬ 
rity.  They  have  no  music  to  lift  them,  like  little  Johann,  out  of  the 
social  frame.  They  laugh  at  society. 

Another  account  of  Unordnunq  und  frtthes  Leid.  on  a  less  weighty  basis, 
was  given  in  Burope  (May-Aug.  1929)  by  Maurice  Boucher.  He  sees  the 
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story  as  a  picture  of  a  peaceful  family  life;  an  afternoon  children’s 
party,  the  preparations,  the  part  played  by  the  children ,  and  the  first 
pangs  of  love  and  jealousy  of  a  little  p-irl.  M.  Boucher  finds  that  the 
language  is  characterized  by  long  phrases,  and  the  story  told  with  fresh¬ 
ness,  elegance,  "bonhomie"  and  gentleness.  He  concludes:  "Precisement 
parce  cue  le  sujet  est  mince,  l’art  du  conteur  n'en  est  que  plus  re- 
marquable . 11 

A  third  review  of  the  story  appeared  in  the  Hercure  de  France  (15.6. 
1927).  J-E.  Spenle  states  that  the  story  had  been  published  in  the  Neue 
Rundschau  two  years  before.  It  had  been  greeted  as  "un  des  plus  purs 
chef-d’oeuvre  du  maitre  conteur"  and  as  a  moral  document  of  great  im¬ 
portance,  "le  tableau  d'un  demele  familial  entre  deux  generations,  entre 
les  p^res  et  les  fils."  Thomas  Mann’s  son  Klaus  had  written  a  novel 
about  a  young  writer  who  leaves  a  bourgeois  family  in  order  to  engage 
in  working  in  a  bar..  Unordnung  und  frffhes  Leid  was  not  a  sermon  from 
the  father's  side,  but  a  picture  of  the  father  who  watches  with  indul¬ 
gence  and  irony  the  upheavals  in  morals  and  manners  in  his  own  home. 

He  takes  everything  philosophically;  however,  he  is  touched  when  he  sees 
how  his  little  daughter  suffers  from  her  first  pangs  of  love,  and  he  is 
hurt  to  be  so  easily  displaced  from  her  heart.  Spenle  continues  1th 
a  tribute  to  Mann's  art:  "La  vrai  eloquence  se  moque  de  l'eloquence, 
a-t-on  dit.  Pareillement,  l'art  de  conter,  chez  Thomas  Mann,  se  rit  de 
toutes  les  formules  et  de  tous  les  appr§ts.  Et  cela  vient  sans  doute 


1  '  ’  i"  r :  :  •  J..  • 

,  <  i  ‘  '  '  . 

,  . 

,  (  1  ,  !  \0  ,  :  i,[ V  I  J 

:  .  ,  i 

_  '  1  1  . 

. 

. '  .  vi  ■.  :  i-  "i  ■  c  j  / .  ■ '  .vi  J 

. 

!  '  <  V 

1  :•  -  .  *  ' 

V  'l  3 1  *1 .  t  - .  £  S  :  ’  .  ■  '  ..'.V 

-  '  ;  V  t  ' 

- 

«•'  '  ■ 

.  '  ■■  ... "  ■  1 
:  1  '  v  .  o  :  J"  ’  ! 

f  ,  1  ,  •  -  ~ 

:  > 


-49- 


de  ce  oue  ce  n'est  pas  1' auteur,  mais  la  vie  elle-m§me,  qui  parle  si 
distinctement  dans  tout  ce  qu’il  ecrit." 

At  the  same  time  J-E.  Spenle  wrote  a  review  of  Thomas  Mann's  talk  on 
the  occasion  of  the  700th  anniversary  of  Ltfbeck's  membership  in  the  Han¬ 
seatic  League  (Mercure  de  France.  15.11.1927) •  At  the  beginning  Mann's 
works  had  not  been  well  received  in  his  home  city,  but  this  state  had 
changed  since,  and  he  had  triumphantly  celebrated  his  fif-tt^th  anniver¬ 
sary  in  the  Lffoeck  city  hall.  The  influence  of  his  native  city  on 
Mann's  personality  and  works  is  discussed. 

Andre  Levinson's  review  of  the  same  talk  (Les  Nouvelles  Litteraires. 
30.11.1929)  is  ironical.  He  begins  with  these  words:  "Ce  discours 
adresse  par  l'enfant  prodigue,  revenu  au  bercail  charge  d'annees  et  de 
lauriers,  \  ce  parterre  d'honnete  gens,  notables  emerites,  ediles  chenus, 
est,  selon  moi,  la  piece  de  resistance  du  volume.  Nous  connaissions 
deja,  gr&ce  une  plaquette  publiee  par  Reclam,  ce  morceau  admirable  par 
son  esprit  de  finesse  et  son  emotion  contenue,  par  la  simplicity  avec 
laquelle  s'y  trouvent  examines  ex  amines  les  proolemes  les  plus  complexes, 
par  une  elocution  aisee  et  onctueuse  qui  dose  a  merveille  le  serieux  et 
la  bonhomie,  par  la  densite  et  la  ductilite  de  cette  prose  qui  suit,  par 
sa  cadence  et  son  'phrase',  le  cheminement  aventureux,  d'apparence,  et 
rigoureux,  en  realite,  de  la  pensee."  In  Levinson's  opinion  the  talk  is 
a  good  guide  for  the  biographer  interested  in  Thomas  Mann's  formation 
and  evolution.  It  treats  a  wide  problem,  that  of  the  bourgeoisie,  of 
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which  he  proclaims  the  decline  as  a  class  and  hails  the  immortality  a .3 
an  idea.  Levinson  thinks  that  Thomas  Mann  is  assuming  too  much,  that  he 
assignes  too  much  importance  to  himself  and  his  ideas. 

The  -louvelles  Littirs.ires  (10.11.1928)  published  a  review  by  Marcel 
Brion  of  a  homage  which  Thomas  Mann  had  written  in  honour  of  the  100th 
anniversary  of  Tolstoi.  Mann  had  expressed  his  deep  admiration  for  the 
great  Russian  writer,  placing  him  among  the  great  epic  poets.  Brion 
says:  "Et  cet  hommage  sous  la  plume  d'un  des  premiers  ecrivains  alle- 
mands  de  notre  temps  est  le  plus  bel  eloge,  peut-etre,  qu’on  ait  fait 
de  Tolstoi*." 

A  review  of  the  book  Thomas  Mann,  aer  Dichter  und  Schriftsteller  by 
Martin  Havenstein  appeared  in  the  Revue  Germanioue  (pp.  342-3 ^-'5 »  3-928)  • 
It  contained  a  discussion  of  the  works,  the  characteristics  of  his  li¬ 
terary  form  and  of  his  method  of  work.  "Les  traits  au  style  portent  la 
marque  de  la  personnalite  et  des  idees;  realisms  dsns  la  description  de 
la  vie;  romantisme  dans  1' etude  de  la  maladie  et  la  mort;  humour  qui  re- 
sulte  du  choc  de  ces  deux  tendences  et  qui,  grace  son  extreme  finesse, 
ne  heurte  jamais  la  tenue  aristocratique ,  melodie  musicale  enfin,  ob- 
ter.ue  par  une  rare  maitrise  de  la  langue." 

In  his  book  Litterature  allemande  (Paris,  Kra  1928)  Felix  Bertaux  de¬ 
voted  a  chapter  to  the  German  novel.  It  contains  a  concentrated  and 
deeply  intelligent  estimation  of  the  works  and  art  of  the  two  brothers 
Heinrich  and  Thomas  Mann.  Thomas  Mann,  Felix:  Bertaux  states,  is  not 
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"un  imaginatif " ,  out  nis  work  is  the  result  of  personal  experience,  de¬ 
veloping  with  the  author  and  his  time,  All  of  his  works  contain  the 
idea  of  a  menaced  organism  which  is  undergoing  a  critical  phase.  This 
phase  may  end  in  destruction,  but,  on  the  other  hand/ it  may  be  a  pro¬ 
cess  Ox  renewal.  In  . Buddenbrooks  this  factor  v<as  to  be  found  in  the  form 
of  a  decadence  which  was  accompanied  by  social  and  moral  changes  and  the 
appear c-nce  o_  -he  artistic  spirit.  In  Kb*ni  cliche  Hoheit  we  see  the  pre¬ 
carious  state  ox  the  reigning  family  in  a  little  princedom.  This  state 
is  changed  by  the  arrival  of  a  young,  rich  and  healthy  American.  Tod  in 
yen^d.ig  shows  the  crisis  of  an  intellectual.  The  political  writings  of 
the  war  years,  Friedrich  LI  und  die  grosse  Xoalitlon  and  Betrachtungen 
eines  Unpolitischen  were  the  result  of  Mann’s  observation  of  the  crisis 
ci  a  nation  and  of  the  wish  to  discover  a  sign  of  strength  in  it.  per 
.f.g¥.?.eroerS  Is  a  battlefield  on  which  a  struggle  against  a  disease  me¬ 
nacing  all  ox  Europe  is  taking  place.  Bertaux  finds  that  Thomas  llann 
searched  for  the  weakness  in  society  at  a  time  when  his  brother  Heinrich 
was  looking  for  its  strength. 

1^  his  work  Heinrich  Mann  places  the  individual  opposite  to  society. 

In  Thomas  llann’s  work  the  conflict  develops  inside  the  individual  him- 
.  The  conflict  is  one  between  a  "moi— artiste" ,  escaoing  the  forms, 
and  a  "moi-social"  which  turns  its  efforts  towards  restraining  the  for¬ 
mer  within  traditional  bonds.  "La  defiance  de  cet  ecrivain  envers  sen 
art  est  de  son  propre  aveu  celle  du  bourgeois  de  partout  envers  ce  nue 
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tout  art  jumplique  pour  lui  d'audaces,  de  licences  et  d' indacences.  Majs 
elle  a  encore  d'autres  origines.  C'est  une  defiance  de  protestant  op¬ 
pose  au  catholicisme  qui  canalise  la  sensualite  et  \  Luther  oui  la  met 
en  musique  populaire.  Sa  conscience,  sa  morale,  sont  choses  avec  les- 
quelles  on  ne  joue  que  comme  avec  le  feu.  Et  elles  le  tiennent  en  de¬ 
fiance  contx'e  le  sens  m£me  du  jeu,  auquel  elles  trouvent  quelque  chose 
de  reprehensible,  jusque  dans  l'activite  profane,  jusque  sous  la  forme 
esthetique."  In  the  artistic  desire  Thomas  Mann  sees  subtle  poisons 
which  are  dangerous,  but  which  still  retain  a  magical  attraction.  This 
si  an  attraction  for  the  abysmal.  The  attraction  is  linked  with  music. 
Music  frees  submerged  thoughts  for  Thomas  Mann,  and  has  a  tragic  con- 
nota&on,  since  it  perpetually  foreshadows  death.  Love  and  death  are 
linked  together.  This  association  of  themes  reappears  again  and  again. 
Aschenbach,  the  heroine  of  Tristan,  Johann  Buddenbrook,  Hans  Castorp  ex¬ 
perience  it.  For  them  to  love  is  to  wish  to  die. 

Thomas  Mann's  music  is  Wagnerian  music.  It  represents  one  pole  of  his 
being,  while  bourgeois  tradition  represents  the  other.  The  most  impor¬ 
tant  problem  which  Thomas  Mann  had  was  that  of  his  birth.  It  took  on 
various  forms,  individual,  social,  national.  A  spiritual  destiny  was 
at  stake,  endangered  by  decadence.  Did  Thomas  really  believe  in  this 
decadence?  Bertaux  thinks  that  this  belief  was  by  no  means  stronger 
than  his  belief  in  the  virtue  of  the  tradition  which  he  supported.  In 
depicting  the  proud  bourgeoisie  he  added  a  caustic  touch.  There  was  a 
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touch  of  "schweres  Blut"  in  his  humour,  but  also  a  sparkle  of  champagne, 
and  in  his  eyes  a  sparkle  of  malice.  "Avec  lui  apparaib  la  note  nar- 
quoise  qui  semblait  manquer  \  la  gamme  traditionelle . "  '  ith  Thomas 

Mann  the  German  novel  began  to  lose  some  of  the  "emotivibe"  by  which  it 
had  been  overburdened. 

According  to  Felix  Bertaux,  Thomas  Mann  is  not  an  original  as  far  as 
the  literary  form  is  concerned,  but  in  his  style  he  display's  a  masterly 
use  of  the  means  already  at  the  command  of  literature  and  language.  To 
the  logic  of  the  Latins  he  adds  the  musicality  of  the  Germans.  The  use 
of  the  leitmotiv  adds  a  special  charm  to  his  works.  It  is  expressed  by 
the  repeating  of  certain  word-patterns. 

"Au  total  un  art  complexe.  II  respecte  la  tradition,  mais  la  tradi¬ 
tion  y  est  con-ue  comme  chose  qui  evolue,  et  capable  d'assimiler  des 
apports  heterogenes.  Elle  laisse  se  ioindre  culture  et  nature,  conser¬ 
vation  et  revolution,  l'individuel  et  le  social,  la  musique  et  la  raison. 
Dans  la  pensae  de  Thomas  Mann  1* influence  de  Nietzsche  finit  par  contrep 
balancer  celle  de  Wagner,  et  par  dela  les  deux  grandit  l1 inspiration  em- 
prunb4e  a  Goethe.  A  la  notion  de  l'art  suspect  se  su’ostitue  celle  d'un 
grand  art  qui  ne  parodierait  pas  la  nature,  n'altererait  point  la  loi, 
mais  cherchant  la  nature  a  ses  sources  vives,  lui  imposerait  des  don- 
traintes  d'ordre  cl  la  fois  esthetiaue  et  moral.  S^ion  cette  conception, 
l1 esprit  de  la  musique  ne  serait  plus  un  apanage  ger  lanique,  ni  l1 esprit 
de  lucidibi  un  apanage  labin.  Dans  Rede  und  Anbwort  comr.e  dans  per  '  an- 
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berberg.  cette  encyclopedie  de  l'actialite,  Thomas  Karin  s'est  hausse  cl 
des  vues  eurooiennes.  Non  qu’il  indiaue  caament  doit  se  refaire  1*  Eu¬ 
rope  qui  etait  en  train  de  se  defaire,  mais  il  se  tient,  en  un  etat 
d' interrogation  fervente  qui  n'avait  pas  cesse  d'etre  celui  de  I'elite 
allemande  m£me  pendant  la  periode  wilhelminienne . " 

A  charming  ironical  sketch  of  Thomas  Mann's  memories,  written  by  him¬ 
self,  appeared  in  the  houvelles  Y.ittMraires  (3.8.1929).  This  was  a 
fragment  of  "pages  autobiographioues"  of  German  authors  which  had  been 
published  in  the  Revue  d'  Allemagne. 

In  the  24th  volume  of  Europe  (pp. 45 7 -481,  Sept. -Dec »  1930)  Thomas 
Mann's  talk  "Appel  X(La  Raison" "was  published  in  a  translation  by  M. 
Husson.  This  was  the  talk  he  had  given  on  October  17,  1930  in  the 
Beethoven  Hall  in  Berlin. 

In  1930  the  Revue  Germanique  had  several  reviews  on  the  works  of  Tho¬ 
mas  Mann  and  books  concerning  him.  R.  Pitrou  reviewed  Richard  Grift  z- 
macner's  Meister  der  Zeit  in  Literatur  und  Kultur.  The  first  volume  of 
this  work  contains  an  essay  on  Gerhart  Hauptmann,  Stefan  George  and 
Thomas  1-Iann. 

In  the  annual  review  of  the  German  novel  (Revue  Germanioue,  pp.  23-24, 
1930) ,  A.  Fournier  tells  of  an  important  step  taken  by  the  publishing 
house  Kra.  "Faire  connaitre  Thomas  Mann  par  les  textes"  is  the  goal 
that  it  has  set  for  itself.  It  already  has  published  TTnordnung  und 
I  rimes  Leid.  Herr  und  Hund,  translated  by  Genevieve  Bianouis,  and  Fel~  ■: 
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Krull ,  translated  by  Joseph  Delage.  These  translations  are  of  an  exact¬ 
ness  which  retains  the  taste  of  the  original.  In  the  same  number  of  the 
Revue  Germanioue  Thomas  Mann  und  seine  eoische  Charafcterisierun-rskunst. 
a  book  by  H.  P.  Arnim  was  reviewed.  Here  the  personality  of  Thomas 
Mann  is  analysed  and  his  evolution  traced  up  to  Per  Zauoerbdrg.  The  in¬ 
fluence  of  Schopenhauer,  Wagner,  Nietzsche  on  his  development  is  stressed. 

Analysing  Die  Forderung  des  Tages  (Les  Nouvelles  Litteraires,  30.11. 
1929)»  -Andre  Levinson  uses  again  an  ironically  slanted  approach.  First 
of  all,  he  does  not  like  the  title.  He  states  that  Thomas  Mann  does 
not  publish  manifestos,  but  talks  and  writes  in  a  style  "mi  familier, 
mi  philosophique  de  l’homrae  prive,  de  1’ artiste  accompli,  mClri  par  la 
meditation  solitaire,  et  qui  ne  se  departit  de  sa  reserve  au’cL  son  corps 
defendant  et  pour  ne  pas  faillir  \  la  cause  commune."  Levinson  thinks 
that  Thomas  Mann  uses  an  "exquise  humilite  dans  l’orgueil"  in  his  talk 
on  the  occasion  of  the  50th  anniversary  of  his  birth.  This  talk  was 
given  in  Munich.  He  also  discusses  Thomas  Mann’s  talk  in  Ltfbeck. 

In  her  article  "Thomas  Mann,  romancier  de  la  bourgeoisie  allemande" 

( Revue  des  deux  Monde s.  vol.52,  pp. 687-709,  1.8.1929)  Genevieve  Bian- 
quis  said  that  Thomas  Mann  was  considered  in  France  to  be  the  best 
German  novelist.  He  liked  to  appear  as  the  "chroniqueur  et  I’interpr&fee 
de  la  decadence,  1’ amateur  de  verite  pathologique  et  de  mort,  1’esthVte 
attire  par  l’abime."  He  studied  degeneration  and  death  in  order  to 
recognize  their  causes  and  find  a  means  of  recovery.  His  novels  are 
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to  a  certain  extent  autobiographical}  they  point  out  his  double  heredity. 
Being  himself  the  descendant  of  a  declining  house,  he  gives  the  story 
of  a  declining  society.  G.  Bianquis  asks  whether  German  society  as  des¬ 
cribed  by  Thomas  Mann  in  Buddenbrooks .  was  in  such  a  state  of  decompo¬ 
sition.  The  answer  is  that  the  story  is  rather  more  a  symbolic  pic¬ 
ture,  "une  legende  epique".  Thomas  Mann's  approach  in  Tonio  Kroger  and 
Kffni ;liche  Hoheit  is  more  positive.  There  follows  a  short  description 
of  KSnigliche  Hoheit.  Tod  in  Venndig.  Betrachtuniren  eines  Unpolitischen 
and  her  Zauberberg.  In  conclusion  G.  Bianquis  states  that  the  short 
stories  of  Thomas  Mann  are  of  high  artistic  quality.  They  contain  drama, 
tragedy,  humour,  sensibility,  music,  irony.  Buddenb rooks  is  one  of  the 
best  novels  in  the  German  language  because  of  its  convincing  form  and 


the  intense  life  of  its  characters. 
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THOMAS  MANN  IN  PARIS  (1926) 

The  basic  reason  for  Thomas  Mann's  visit  to  Paris  in  1926  was  to  help 
strengthen  Franc o-6-arman  intellectual  relations.  He  gave  talks,  aid 
social  calls,  and  acted  as  a  public  figure.  Pariser  Rechenschaft  is 
the  account  of  his  impressions.  In  a  friendly  "Plauderton"  he  tells 
of  the  events  which  filled  his  visit.  He  was  welcomed  with  open  arms 
by  the  Parisian  intellectual  circles,  and  his  stay  took  place  in  a  cor¬ 
dial  and  friendly  atmosphere.  His  talks  expressed  his  ideas  on  literary, 
intellectual  and  political  matters  and  tried  to  create  a  greater  sense 
of  nearness,  tried  to  forge  a  new  link  in  the  chain  that  was  intended 
to  bring  about  a  greater  understanding  between  Germany  and  France. 

Of  special  importance  were  the  t&lks  given  at  the  "Carnegie  Foun¬ 
dation",  in  the  "Union  pour  la  Verite",  "Union  Intellectuelle  Fran^ 
jaise",  "Institut  International  de  Cooperation  Intellectuelle"  and 
others.  French  writers  expressed  their  ideas  about  the  Franco-6 
situation  and  about  Thomas  Mann  himself*  on  the  othe  hand^  Thomas  Mann 
spoke  as  a  representative  of  Germany.  He  considered  Fr>  nee  and  French 
culture  from  the  German  point  of  view. 

The  first  official  gathering  took  place  at  the  "Donation  Carnegie 
pour  la  paix  internationale" .  On  the  preceding  day  some  unpleasant, 
politically  incited  demonstrations  by  Serbian  youth  had  taken  place 
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there  during  a  talk  by  Alfred  Kerr.  Therefore,  stricter  precautions 
were  taken  to  make  sure  that  nothing  similar  would  occur  in  the  presence 
of  Thomas  Mann.  Admission  was  restricted  to  a  select  public.  jlter 
the  meeting  cojmplaints  arose ;  the  guards  had  been  so  strict  that  a  num¬ 
ber  of  journalist  from  different  countries  had  been  unable  to  get  in. 

Henri  Lichtenoerger ,  professor  of  German  at  the  Sorbonne,  had  taken 
Mann  to  the  meeting  and  had  introduced  him.  i'jnong  others  Mann  also 
met  Jean-Sdouard  Spenle ,  concerning  whom  he  wrote  in  Pariser  Rechen- 
schaft:  "Bekanntschaft  am  Fusse  der  Treppe  mit  J-E.  Spenle,  dem  Strass- 

burger  Professor  und  aufmerksamen  Eeobachter  der  deutschen  literarischen 
Produktion,  dem  auch  ich  zu  grossem  Dank  verpflichtet  bin."  In  his  in¬ 
troductory  talk  Henri  Lichtenberger  indicated  that  in  accordance  with 
his  natural  and  moral  inclinations  Thomas  Mann  was  especially  suited  for 
the  role  of  mediator  between  the  two  countries.  Lichtenberger’ s  words 
expressed  faith  in  Germany* s  good-will  to  take  its  place  in  a  reconciled 
Europe.  He  was  certain  that  Thomas  Mann  recognized  the  rash  for  peace 
and  reconciliation  among  the  French  people.  His  journey  to  France  would 
net  be  useless.  In  the  discussion  that  followed  Mann's  speech  voices 
were  raised  inquiring  whether  the  intellectuals  in  Germany  desired  and 
would  be  able  to  have  influence  on  the  political  attitudes  of  the  country. 
Thomas  Mann's  answer  was  affirmative.  The  German  writers  were  no  lon¬ 
ger  isolated  figures  cut  off  from  contact  with  their  surroundings;  they 
they  would  take  an  interest  in  political  affairs. 
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At  a  dinner  in  t^e  Gentian  embassy  Thomas  Mann  met,  among  other  inter¬ 
esting  guests,  some  embers  of  the  French  govemrent,  including  Daladier, 
Minister  of  Education,  de  Monzie,  Minister  of  Works,  Berthelot,  Secretary 
of  State  for  External  Affairs  and  Painleve,  Minister  of  War. 

The  reviews  of  his  talk  at  the  "Carnegie  Foundation",  Thomas  Mann  ob¬ 
served  himself,  were  good,  especially  those  in  Le  Matin  and  Le  Journal 
des  Debats. 

On  his  program  there  was  also  an  official  welcome  by  the  "Union  Intel - 
lectuelle  Franjaise".  The  first  speaker  vras  Felix  Bertaux.  He  talked 
about  his  own  visit  to  Thomas  Mann  in  Munich,  about  Mann’s  birthplace, 
Ltfbeck,  about  bourgeois  tradition,  German  republicanism,  and  the  revo¬ 
lution  of  the  artistic  spirit.  Maurice  Boucher  followed.  He  spoke 
about  an  international  professional  solidarity  among  the  intellectuals, 
about  the  possibilities  and  difficulties  met  in  translating  Thomas  Mann 
into  French.  Next  Charles  du  Eos  recalled  a  lecture  by  Thomas  Mann  on 
Tonio  KrSger  end  Tod  in  Veneaig  which  he  had  heard  in  Berlin.  He  car- 
pared  Mann  with  Flaubert,  Henry  James,  Paul  Valery  and  Barres.  In  con¬ 
clusion  he  said:  "Oh,  la  profonde  parole,  et  qui  vous  echappe  avec  la 
plenitude  de  simplicity  de  ces  verites  demi^res  qui,  parce  qu'elles  re¬ 
montent  du  plus  intense  de  1* experience,  vecue,  viennent  enrich ir  ' 
jamais  notre  tresot  spirituel.  Es  gibt  keines,  gerade  in  diesem  Augen- 
blick,  das  besser  das  zentrale  Geftthl  ausdrtickte,  welches  uns  beseelt; 


Vom  Tode  wissen  und  dem  Leben  Freund schaft  erweisen — Sie  haben  uns  die 
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Devise  geboten,  die  fffr  uns  gelte  wie  ftfr  Sie." 

The  same  evening  Mann  attended  a  dinner  which  the  "Union  intellectuelle" 
gave  in  his  honour.  Many  prominent  personalities  were  present,  including 
Emile  Bore].,  the  mathematician,  who  was  at  the  moment  a  depute;  Langevin, 
the  physicist.;  Franjois  Mauriac  and  others.  At  a  tea  in  the  home  of  Ch. 
du  Bos  Thomas  Mann  met  Edmopd  Jaloux,  one  of  his  most  pro  inent  critfcs, 
about  whom  he  says  in  Pariser  Rechenschaft ;  "Zum  Tee  bei  du  Bos,  Rue 
Bude,  lie  St.  Louis,  zusanmen  mit  Edmond  Jaloux,  dem  Romancier  und  Kri- 
tiker,  der  zur  Franztfsischen  Ausgabe  des  Tonio  Krb*ger  ein  so  schJJnes 
Vorwort  geschrieoen  und  tfoer  den  Tod  in  Venedlg  die  erstaunlichsten  Donge 
gesagt  hat."  There  followed  a  tea-reception  at  the  » Inst itut ^Internatio¬ 
nal  de  Cooperation  Intellectuelle"  and  then  a  dinner  at  the  "Cercle 
Litteraire  International",  where  Mann  met  Jules  Romain. 

Towards  the  end  of  the  visit  Mann  had  a  special  meeting  with  Felix 
Bertaux  and  Pierre  Quint,  one  of  the  heads  of  the  publishing  house  Kra. 
They  discussed  the  translation  and  publication  of  all  of  Thomas  Mann*  s 
works  in  the  near  future.  Kra  was  planning  this  enterprise  after  the 
French  success  of  Tod  in  Venedig. 

Let  us  have  a  look  at  some  of  the  press  notices  concerning  Thomas 
Mann's  visit.  The  Revue  Germanioue  (p.  2 77,  1926)  published  a  notice 
on  some  items  from  the  Revue  Rhenane  (No.  5>  Feb.  1926).  Among  them 
Henri  Lichtenberger' s  talk  on  the  occasion  of  Thomas  Mann's  visit  ,o 


Baris  and  a  talk  by  'ann  were  mentioned.  La  Nouvelle  Revue  Fr  n^aise 
(vol.  28,  p.  553*  Jan. -June  1927)  published  a  review  of  Pariser  Rechen 
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schaft  bv  Felix  Bsrtaux.  J-E.  Spenl4  in  "Thomas  Maim  et  l1  esprit  i'ran- 
$ais"  ( Revue  d 1 A1 )  3:  .a  May  1928)  discussed  Henri  Lichtenberger*  s  speech* 
The  Nouvelles  Litt-eraires  (30.1.1926)  jave  a  concise  account  o  the  more 
important  events  in  connection  with  Mann's  visit. 

"Pour  recevoir  Thomas  Mann  "L'Union  Intellectuelle  Franjaise"  a  donni 
le  21  Janvier,  dans  la  grande  salle  de  la'lFondation  Came  ie",  une  im¬ 
portant^  reunion.  La  veille,  en  une  autre  seance  d'accueil,  organisee 
par  la  "Fondation  Carnegie"  elle-m^me,  Thomas  Kann  avait  pro  v>nce  un 
profond  et  tr^s  beau  discours,  ou  pour  mieux  penetrer  les  evinements, 
en  leurs  tragiques  discordances  passees  comme  en  leurs  necessaires  ac¬ 
cords  futurs,  il  les  rattachait  1  quelque  chose  de  plus  intime  et  de 
plus  universel  cue  leurs  causes  historiques  directes  et  -lomentanies.  A 
propos  des  deux  termes  de  civilisation  et  de  culture,  qui  ailleurs  pre- 
t^rent  trop  souvent  a.  de  faciles  antitheses,  il  montrait,  et  en  etant 
ar  1^.  conduit  \  precieuao  aperjus  sur  1*  oeuvre  de  Goethe  et  de  Nietzsche, 
com  :ent  doit  etre  depassee  l'opposition  entre  les  obscures  puissances  de 
spontaneite  vitale,  souvent  chaotiques,  et  les  lumineuses  forces  ordonna- 
trices. 

Les  discours  qui  furent  prononces  le  lendemain  a  "l'UniT^o  Intellectuelle" 
par  Maurice  Boucher,  Felix  Sertaux  et  Charles  du  Bos  rejoignaient  les  pa¬ 
roles  de  Thomas  Mann  et  les  prolongeaint  en  des  regions  d'une  comparable 
altitude.  De  1’ oeuvre  de  Thomas  Mann  ils  apportaient  non  une  analyse 
c’essechee,  mais  on  commentaire  animateur.  Us  reliaient  cette  oeuvre  a 
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S6S  ongmes  lointaines  et  la  suivaier.t  en  ses  complexes  resonances, 
farfois  aussx  ils  notaient  ses  concordances  avec  tels  ou  tels  aspects 
de  la  litterature  frangaise  contemporaine  et  l«un  des  moments  capitaux 
°'e  la  r-JUni°ri  fut  celui  ou  Charles  d«  Bos  commenta  \  ce  propos  telles 
parties  de  1‘ oeuvre  de  Barrfes,  celles  que  domine  1* image  de  la  mort. 
Kaintes  fois  ainsi  apparut  la  signification  la  plus  profonde  d‘une  telle 
seance  par  example  locsque  Maurice  Boucher,  ^  la  fin  de  son  discours 
et  avec  si  persuasif  accent,  montra  que  les  differents  esprits  nationaux 
ne  se  peuvent  accorder  de  manure  durable  qu»en  vert.u  de  ce  qu'ils  ont 
ae  culm  an  ant  et  de  central.  En  une  improvisation  emue,  Thomas  Mann  re- 
nrercia  ceux  qui  vsnaient  de  lui  parler  et  les  tr^s  nombfceux  auditeurs 
qui  de  fag on  chaleureuse  avaient  fait  echo  \  leurs  paroles." 
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VI 

THE  CONTRIBUTION  OF  J-E.  SPENLE  AND  FELIX  BERTAUX 


In  a  bibliography  of  Mann-criticism  in  France  two  names  appear  again 
and  again:  J-E.  Spenle  and  Felix  Bertaux,  the  former  a  professor  of 
German  literature  at  the  university  of  Strasbourg,  the  latter  a  Parisian 
critic.  They  were  greatly  interested  in  all  aspects  of  Thomas  Mann's 
literary  production  and  commented  on  each  work  which  came  out.  Both 
contributed  a  significant  ar.ount  of  literary  criticism  of  high  quality, 
characterized  by  an  unprejudiced  intellectual  approach. 

In  1925  J-E.  Spenle  wrote  an  extensive  study  of  Thomas  Mann's  novels, 
entitled  "L'Examen  de  Conscience  d.'un  ecrivain  allemand.  Les  romans  de 
Thomas  Mann"  for  the  Mercure  de  France  (1.7.1925).  Spenle  believes  that 
the  works  of  Mann  are,  to  an  extent,  a  confession,  a  disguised  auto¬ 
biography,  the  examination  of  a  conscience.  His  novels  serve  to  provide 
him  with  an  excuse  j?or  starting  a  debate,  to  examine  himself,  and  to 
justify  his  own  views  to  himself.  Under  the  detailed,  naturalistic  des¬ 
criptions  may  be  found  a  deep  symbolic  meaning.  Thomas  Mann's  conver¬ 
sion  towards  the  conservative,  protestant,  bourgeois  tradition  is  shown 
by  Sudden  brooks.  Eetrachtunger  eines  Urol' t .  schen  :  ark  his  turn  against 
Latin  civilization  and  humanism,  her  Zauberberg  points  out  the  complex 
problem  of  the  German  conscience  and  its  formation.  A  critic  of  Spenle* s 


article  in  the  Revue  Germanioue  (pp. ?26-527.  1925)  says:  "Le  gerranis:  e 
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de  Thomas  Mann  est  comma  filtra  ^  trovers  une  intellectuality  latine." 

Another  important  study  was  published  in  the  Revue  d'Allemagne  (May 
1928),  entitled  "Thomas  Mann  et  1* esprit  franjais".  Spenli  discusses 
the  spiritual  and  cultural  links  which,  through  the  years,  Thomas  Mann 
has  had  with  France.  At  the  outset  of  his  literary  career  Mann  was 
attracted  by  northern  culture,  civilization  and  traditior .  In  the  east 
the  Russian  novel  had  aroused  his  curiosity.  Although  he  wrote  in  a 
naturalistic  manner  at  the  time  at  which  Zola  was  the  master  of  the  na¬ 
turalistic  novel,  a  direct  influence  from  Zola  cannot  be  inferred. 

Mann  felt  that  Zola  was  formed  by  different  traditions.  The  similari¬ 
ties  between  Buddenbrooks  and  Les  Rouagon  Macouart  are  exterior  c  oy. 

Both  are  the  histories  of  several  generations  of  a  far ily,  of  the  influ¬ 
ence  of  environment  and  heredity.  It  would  be  a  mistake  to  interpret 
Mann's  work  according  to  the  rules  of  the  French  "roman  social".  In 
Buddenbrooks  a  deeper  problem  should  be  searched  for.  Zola's  novel  is 
permeated  by  social  "ethos"  and  political  spiirit.  Mann's  novel,  however, 
is  one  of  personal  "ethos",  an  autobiographical  novel,  a  criticism  of  the 
"moil,  as  opposed  to  Zola's  criticism  of  society.  It  is  in  the  first 
place  a  criticism  of  the  artist  himself.  This  was  the  central  problem 
which  occupied  Mann  for  a  long  time.  "Or,  ce  probi&me,  ou  avait-il 
trouva  ses  plus  belles  illustrations,  si  ce  n'est  precisement  dans  cette 
litterature  franjaise,  si  passionnement,  si  fanatiquement  artiste,  par 
ses  instincts  les  plus  profonds?  L'ecole  franjaise  de  l'art  pour  1'art 
et  l'esthetisme  des  parnassiens — Flaubert  et  Baudelaire — voil^  des  no:  s 
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qui  prendront  bienl^t  aussi  our  Thomas  Mann  une  haute  valeur  de  sym- 
boles  europeens." 

Thomas  Mann  appears  to  have  had  a  special  intellectual  link  with  Flau¬ 
bert.  'What  appealed  to  him  in  Flaubert  were  objectivity  of  the  epic 
style,  and  his  ethos.  "C'est  mon  ethos,  celui  de  1* esthVte  integral, 
je  veux  dire  la  conscience  d' artiste  a  la  fois  la  plus  el^vee  et  la 
plus  intransigeante ,  une  conscience  qui  s'est  comme  cloitree  en  elle- 
m£me  pour  ne  pactiser  avec  aucune  de  nos  'bStises*  politiques  t  so- 
ciales.  Par  la  le  'probl^me  Flaubert1  plonge  des  racines  tres  pro- 
fondes  dans  la  pensee  de  Thomas  Mann." 

In  his  correspondence  Flaubert  had  formulated  the  opposition  between 
the  worlds  of  the  artist  and  the  bourgeois:  "Plus  je  vais  et  plus  Je 
me  sens  i  icapable  de  vivre  la  vie  de  tous...Le  fonds  de  ma  nature  esl  , 
quoi  qu'on  en  dise,  le  saltimbanque . . .Vous  n'avez  pas  suffisamment  la 
haine  de  la  vie  et  de  tout  ce  qui  s'y  rattache. . .Une  lecture  m'emeut 
plus  qu'un  malheur  reel...Je  ne  suis  pas  fait  pour  jouir.  II  ne  faut 
pas  prendre  cette  phrase  dans  un  sens  terre  %.  terre,  aais  en  sentir 
l'intensite  metaphysique. . .Oui,  je  soutiens  (et  ceci  pour  moi  doit  &tre 
le  dogme  dans  la  vie  d'un  artiste)  qu'il  faut  faire  dans  son  existence 
deux  parts;  vivre  en  bourgeois  et  penser  en  demi-dieu . . . " 

Many  of  Thomas  Mann's  literacy  characters  are  internally  divided  and 
show  this  opposition  between  the  bourgeois  and  the  artist:  Tonio 
Kr6‘ger,  Martini,  Spinell.  Italian  names  point  to  the  artist-side  of 


their  soul. 
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Flaubert  had  said  that  to  him  a  poet  was  like  a  priest  who,  once  he 
had  been  ordained,  must  leave  his  family.  Thomas  Kann's  Lutheran  cons¬ 
cience  protested  against  this  separation  of  the  sacred  and  the  profane, 
the  spiritual  and  the  temporal.  He  had  opposed  the  German  "Btfrger"  with 
his  tradition  of  music  and  individual  religion  to  the  French  bourgeois; 
similarly  he  opposes  the  Germanic  "Ktfnstler"  with  his  honorable  profession 
to  the  modem  artist  la  franjaise".  The  latter  represents  a  "veritable 
deracine,  ferment  de  decadence,  de  nihilism e,  de  morbidite,  qui  s'attaque 
^  toutes  les  conditions  normales  de  la  vie  et,  dans  sa  hai.ne  du  bourgeois, 
ne  fait  le  plus  souvent  qu* exprimer  son  incapacity  fonci^re  'k  prendre  re- 
solument  racine  dans  1 1  existence ,  'h  accepter  les  responsabilites  et  les 
inches  qu' impose  'k  l’homme  le  developpement  normal  et  integral  de  sa  na¬ 
ture  . " 

Spenle  compares  Thomas  Mann  and  Barres.  Both  began  as  esthetes;  both 
are  concerned  with  decadence;  both  start  from  the  analysis  of  the  "moi". 

A  sense  of  clairvoyance  warns  them  of  the  dangers  to  which  they  are  ex¬ 
posed,  particularly  nihilistic  esi  heticism.  Venice  is  for  both  the  sym¬ 
bol  of  decadence,  the  meetirgplace  of  the  "deracines  superieurs"  who 
bring  their  nostalgies  and  try  to  find  a  taste  of  rare  dissolution.  la 
fort  ^  Venice  (Barres)  and  Tod  in  Venedig  have  many  points  in  common. 

Thomas  Mann  is  against  exclusive  nationalism  and  against  the  new  ra¬ 
cist  tendency  of  a  group  of  Germans  who  draw  their  ideas  from  a  falsely- 
interpreted  Nietzsche.  Thomas  Mann  is  also  opposed  to  the  anti-hum anis- 
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tic  teachings  of  Oswald  Spengler. 

After  reading  a  French  review  of  one  of  his  short  stories,  Thomas 
Mann  wijs  surprised  to  note  how  well  a  French  critic  had  understood 
him.  The  French  reader  is  surprised  to  discover  in  Mann's  works  a  la¬ 
tent  fiuropeanism  which  discloses  that,  though  different,  Germany  and 
France  have  the  same  problems.  Spenli  suggests  that  it  is  "Logos"  which 
separates  the  two  nations  and  asks  whether  it  is  "Eros"  which  would 
bring  them  closer  together.  As  a  solution  he  introduces  the  term  of 
"sympathy",  as  it  had  been  used  by  Thomas  Mann.  "Sympathie,  d.it-Ml, 
est  fille  'h  la  fois  de  Logos  et  d'Eros." 

Several  other  articles  by  J-E.  Spenle  should  be  mentioned.  All  of 
them  appeared  in  the  Mercure  de  France .  Short  reviews  ox  Eertfhungen 
and  of  a  study  of  Thomas  Mann  by  R.  H.  Grfftzmacher  were  published. 
'.Mercure  de  France,  1.7.1926).  In  his  review  of  Bemtthungen  Spenle  stres¬ 
ses  Mann's  Qualities  as  a  moralist  who  fuliills  the  duties  ox  his  li¬ 
terary  profession. 

In  his  essay  on  Thomas  Mann  R.  H.  Grtitzmacher  points  out  the  influences 
of  the  two  traditions.  One  is  romantic,  pessimistic,  German,  the  other 
is  classical,  humanistic,  optimistic,  Latin.  The  latter  culminated  in 
Goethe.  Mann’s  evolution  is  similar  to  Goethe's.  "  ietzsche  dis-it 
de  Goethe  qu'il  n'etait  pas  seulement  un  grand  esprit  et  un  grand  coeur, 
mais  qu'il  reoresentait  toute  une  culture.  Thomas  Mann  s' est  tou jours 
energiquement  defendu  d'etre  compare  a  Goethe— et  avec  raison,  car  Goetme 
est  incomparable.  Et  pourtant  le  service  que  Goethe  a  rendu  a  son  temps, 
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Thomas  Mann  est  an  train  de  le  rendre  au  notre,  non  oint  sans  doute 
qu’il  nous  apporte  une  culture  j  lie,  • ;  .  ;  sherche  el 

trouve  une  Lormole  de  synthase  pour  les  multiples  tendances  de  notre 

cultuie  at  leur  a  infuse  une  vitaliti,une  concience  et  une  anergie  noU' 
velle . " 


Another  review  by  J-3.  Spenli  ( Me r cure  de  Franca.  1;. 11.1927)  was 
concerned  witn  T nomas  Mann's  talk  on  the  occasion  of  Ltfbeck's  700th 
anniversary  of  joining  the  Hanseatic  League.  Mann  had  :  Iked  about 
nis  links  with  nis  native  city  and  its  influence  on  his  works.  Spenle 
says:  "Des  temoignages ,  de  plus  en  plus  norabreux,  ont  forti  ie  chez 
lai  la  conv Lction  que  I'ecrivain  qui  prend  ainsi  conscience  de  son  ra- 
cinement,  apporte  des  documents  universelle ment  valables  et  humaines. 


beau coup  plus  que  lui  qui  se  lance  a  la  poursuite  de  je  ne  sais  quelle 
vague  chliere  de  cosmopolitisms  litteraire  et  idealogioue." 

In  a  review  of  Forderun?  des  Ta=-as  (Hercure  de  France  15.1.1930) 
Spenle  says  that  Thomas  Mann  is  attentive  to  all  the  problems  of  the 
Talking  about  the  loss  of  balance  to  -which  the  German  people 
seem  to  be  exposed  lore  than  any  other,  Spenle  states  that  since  Goethe, 


nobody  has  understood  the  danger  represented  by  this  loss  of  equilib¬ 
rium  and  tne  re soons ioij.it ies  which  arise  '.or  the  conscientious  writer. 


In  our  days  humanism  is  not,  as  in  former  times,  a  synthesis  between 
south  and  north,  but  between  east  and  west.  This  state  had  been  jre- 
^d  oy  ‘joetne  in  Per  .estbstliche  Divan.  "Personae  non  olus, 
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pami  les  c ontempor  aines ,  ne  s*  rou6  avec  un  sens  plus  aiguise ,  plus 
avert!  de  toutes  les  difficult^,  de  toutes  les  complications,  de  toutes 
~33  resistances  auxauelles  necessairement  se  heurte  une  pareille  t^che, 


\  cette  Education  par  le  moyen  d'un  humanisms  nouveau  oui  seul  courra 
faire  collaborer  ces  demons  ridoutables  a  une  activite  civilisatrice 
xeconde.  dt  edest  lh  ce  qui  donne  son  sens  profonde  et  en  i&me  te 
sa  valeur  humaine  ^  1' oeuvre  de  Thomas  Mann.  File  renre sente,  comme 

celle  ne  joetu^,  un  des  elements  ponderateurs  et  rigulateurs  de  l'Alle- 
magne  d 1 au j ourd ' hui . » 


A  largerfnumber  of  mainly  shorter  studies  by  Felix  Bertaux  appeared 
during  the  years  1924-1930.  In  1926  Bertaux  paid  a  visit  to  Thomas 
Mann  in  Munich.  The  interview  was  published  in  hou/hll;  ;  bitt  .'ra ire n 
;  .  Characterizing  Mann 1  s  art  Bertaux  says  that  in  his  works 

tnere  is  usually  a  sense  of  play  apparent,  also  a  sense  of  economy.  II 
tnsra  is  a  danger  that  sentiments  or  passions  light  take  the  upper  hand, 
a  necessary  constraint  holds  the  author  back;  he  is  able  to  check  over¬ 
strong  impulses  by  a  gesture  of  humour  or  irony. 

Thomas  Mann  stated  that  he  had  received  strong  impressions 
literature;  Maupassant  influenced  Der  kleine  Herr  Friedemann.  Flaubert's 
-§3lambS.  had  impressed  him  strongly.  He  had  read  Zola,  but  had  no  liking 
xor  ixens-e  ..aumenn  had  encouraged  him  to  write  a  novel  at  he  hi  e 

Men  he  only  thought  of  writing  short  stories.  He  knew  Francis  Jamies, 
Charles-Louis  Philippe  and  Andre  Gide. 
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Felix  Bertaux* s  only  essay  of  greater  len-jth  is  a  chapter  on  the  German 
novel,  discussing  Heinrich  and  Thomas  Mann,  in  his  book  Litterature  A" "  n- 
lande  (Paris,  Kra  1923).  We  find  here  an  intensive  examination  of  the 
brothers'  background,  art  and  works.  In  the  introductory  part  Heinrich 
and  Thomas  are  compared.  They  have  the  sane  origin,  but.  each  has  a 
completely  different  kind  of  talent.  Their  interest  in  the  nature  of 
man  draws  them  nearer  to  the  French  tradition,  but  their  views  on  nan 
are  less  abstract.  "Psychologues,  ils  s’interessent  \  l'Sme,  mais  sa 
vie  ne  va  point  pour  eux  sans  tout  le  sensible  que  leur  intelligence 
apprehende  au  risque  de  ne  pas  sortir  de  son  enchevetrement ,  leur  lu¬ 
ddite  n*  exclut  pas  une  music alite  La  pensee,  dtlt  cette  riusicalite 

compliquer  les  problemes."  Their  novels  were  either  social,  or  novels 
of  the  bourgeoisie,  or  both.  They  are  "romans  du  moi".  Both  combined 
elements  of  the se  different  types  of  the  novel,  but  in  a  different  nan- 
ner.  The  "I"  seems  to  be  absent  in  the  works  of  Heinrich  Mann.  He  rarely 
brings  in  personal  sentiments  or  memories.  On  the  other  hand,  Thomas 
Mann  seems  to  be  a  subjective  writer.  "II  n'est  oeuvre  de  lui  dont  l’axe 
ns  soit  son  propre  -d."  This  "I"  is  a  "moi  artiste",  but  one  rhich 
needs  the  support  given  by  his  family,  class,  nation. 

oth  aut  or  3  bo  undergo  a  process  of  qu  fcioni  g  ?ind  out  what 
position  they  would  assign  to  art  ,  what  part  they  would  let  it  play  in 
their  existence.  This,  their  personal  problem,  was  one  of  the  pertinent 
problems  that  facdd  contemporary  German  culture. 
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"Cependont  pour  eux  Qleirn  Lc]  and  Thomas  ManrQ  comme  pour  1  - 
C-  itemporary  German  culture3 ,  le  probl^me  d'art  restait  cas  particu] 

'  estion  plus  vaste  qui  etait  de  savoif  ce  qui  'dSnporterait,  de 

1' instinct  ou  de  l1 esprit,  de  la  musique  ou  la  raison,  de  la  tradi¬ 
tion  ou  de  la  revolution;  de  decider  aussi  >i  tradition  et  involution 
seraient  d’ essence  latine  ou  germanique,  ou  europeenne,  et  si  1' ine¬ 
vitable  evolution  aurait  pour  Tin  la  personne  morale  s^panox  :s  nt  au 
sommet  de  l’humanite,  ou  §tre  social,  national?  Leur  intelligence, 
leur  sensioilite  e talent  comme  les  champs  de  bataille  d'une  Europe  ou 
s' affront aient  Wagner,  Nietzsche,  Tolstoi,  Dostojewski,  Zola,  Flaubert, 
Ealzac,  Stendhal,  Goethe  et  Napoleon,  Leur  chance  est  d1 avoir  ete 
ouverte  a  des  influences  si  diver ses  sans  chercher  \  rssoudre  systera- 
tiquement  les  contradictions,  sans  se  demander  autre  chose  cue:  Comment 
ci  travers  tout  cela  deviendrai-je  1  * homme  que  je  suis?" 
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VII 

THE  AWARDING  OF  THE  NOBEL  PRIZE  (1929-1930) 

The  greatest  distinction  on  an  international  scale  -was  awarded  to 
Thomas  Mann  in  1929 »  when  he  received  the  Nobel  Prize  for  literature. 

From  1929-to  1930  a  number  of  French  articles  commented  upon  this  event. 

In  Nouvelles  Litter  cl  re.--  (16. ID  .D?29)  Felix  Bertaux  published  an  ’  icDe 
entitled  "Thomas  Mann  He  drew  a  sketch  of  Mann's  ’  ork  and  thought, 

according  to  his  opinion,  when  it  was  decided  to  give  the  Nobel  rize 
for  literature  to  a  German  author,  the  selection  narrowed  down  to  a 
choice  between  the  two  brothers  Heinrich  and  Thomas  Mann.  Heinrich  had 
been  a  fighter  for  social  justice  and  peace,  and  had  helped  in  the  over- 
throw  of  the  old  regime  by  proposing  a  revolutionary  ideology  against 
Wilhelminian  nationalism.  This  '  ’  elogy  had  :  art  <  its  roots  in  French 
tradition.  Thomas  Mann  was  also  a  defender  of  an  ideal  of  conciliation 
and  Per  Zauberberg  was  a  pacifist  work.  "La  tentative  de  trouver  un 
terrain  a' entente  entre  les  esprits  divises  par  la  guerre,  de  faire  ces¬ 
ser  1*  opposition  violente  entre  les  nations  et  sussi  entre  les  families 
spirituelles  dent  elles  se  reclar  aient,  cela  eut  suffi  '  etablir  son 
titre  au  prix  NobeJ."  To  the  accusation  that  in  his  earlier  ideas  Mann 
had  defended  "Germanic  demonism"  and  laughed  at  the  rules  of  reason  es¬ 
tablished  by  Latin  civilization,  Bertaux  replies  that  it  was  Thomas  Mann's 
merit  to  have  accomplished  an  honest  and  radical  revision  of  his  ideas 
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so  quickly. 

Harm’s  new  ideas  did  not  tend  towards  the  ideals  of  1789 ,  but  to¬ 
wards  a  new  humanism  inspired  bj  Goethe*  The  traditi  rom  which  he 
c£r  e  and  in  which  he  grew  up  helped  Thomas  Mann  to  find  this  conclu¬ 
sion.  He  came  froi  a  city  with  a  long  history  of  self-government  ; nd 
a  sense  of  political  autonomy  which  other  Germans  of  the  Empire  did 
not  have,  but  which  the  Hanseats  received  at  birth.  Mann  was  an  ar¬ 
tist  like  Barrfcs,  divided  between  conservatism  whi 

past  and  a  creative  pus^.i  forward  which  breaks  with  it.  Unlike  Barres, 
he  remained  v ith  the  new  forces.  To  resolve  conflicts  Thomas  Mann 
possessed  a  sense  of  humour  and  irony. 

It  has  been  said  about  Thomas  Mann  that  he  was  one  of  those  lucky 
people  who  succeed  in  everything  easily.  Thisu<ts  not  so.  "Or,  en  fait, 
nul  plus  que  1'  auteur  de  la  Hort  1  Venlse.  ou  il  se  dex-eint  sous  les 
traits  d’ Aschenbach,  n' aura  mend  une  existence  plus  tendue,  plus  vouee 
au  labeur,  %.  1' effort  austbre,  c>.  la  resolution  de  problbmes  qui  nous 
interessent  parce  qu’ils  sont  ceux  de  tous  les  jours  et  de  chacun.  II 
n'est  pas  d* esprit  bien  ne  en  qui  une  page  de  Thomas  Mann  n’eveille 
des  resonances.  Le  charrre  qu’il  exerce  est  d* essence  grave,  celui  d’ur 
homme  cherchant  pour  lui-rreme  ,  et  aidant  auteur  de  lui  1  trouver  ce 
qui  donne  \  1* existence  une  gr&ce  et  une  dignite." 

Thomas  Mann  is  not  a  social,  writer.  In  Euddenbrooks  the  question  of 
the  decadence  of  the  bourgeoisie  is  brought  up.  Thomas  Mann,  a  descen- 
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dant  of  that  bourgeoisie,  asks  whether  this  is  rec-lly  its  err’  and  net 
part  of  a  process  of  renew  1.  in  his  works  appear  indications  of  an 

/i 

answer,  In  Tonic  Krbl.er  he  leans  towards  heredil  ry  order;  5 
he  is  troubled  about  the  effects  of  music,  especially  Wagnerian  music, 
oi  the  soul*  in  Tod  in  Venedig  he  begins  to  accept  the  idea  of  disorder. 
He  turns  from  the  direction  of  Barres  to  that  of  Gide.  In  Per  Zmuber’oerg 
he  becomes  a  guide  to  a  new  spiritual  life.  The  symbolic  hero  of  this 
work  is  a  sick  Europe  trying  to  regain  its  strength. 

"Thomas  Mann  ne  s,£3n  est  d’ailleurs  pas  tenu  h  la  theorie.  Comme  son 
frhre  Heinrich,  ”  est  venu  '  aris  on  les  milieux  litteraires  t 
daines  l1 accueillirent  il  y  a  quatre  and  avec  nine  curiosite  qui  tourna 
rite  en  sympathie.  I.es  Houvelles  T.ittiralrea  et  la  ajorite  des  revues 
ont,  au  cours  des  dernieres  amiss  publie  sur  Thomas  Mann  des  e 
ont  rendu  sa  figure  familiere.  Peu  ou  prou,  tout  Franjais  eultive  a  lu 
du  Thomas  Mann.  L* attribution  iu  prix  Nobel  aidera  a  diffuser  une  oeuvre 
qui  merite  mieux  que  1’interSt  des  snobs  ou  la  consideration  le  1* elite; 
elle  oeut  devenir  populaire  au  meilleur  sens  du  not." 

An  interesting  short  article  in  the  same  number  of  the  "ouvelles  Litte¬ 
raires  (16.11.1929)  listed  all  recipients  of  the  Nobel  Prize  for  lite¬ 
rature.  From  it  we  learn  that  Thomas  Mann  ms  the  "ifth  Gem  an  to  re¬ 
vive  his  distinction,  thus  brii  '  to  an  equal  number  the  rises 

received  by  French  and  German  writers.  Frenchmen  to  receive  the  nrize 
ere:  Sully  Prudhomme  1901,  Mistral  1904,  Remain  Rolland  1915 »  Anatole 
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France  1921,  Bergson  1928.  The  German  recipients  were:  Mommsen  1902. 
Tucken  1908,  Paul  Heyse  1910,  Hauptmann  1912,  Thomas  Mann  1929.  An 
additional  prise  .rent  to  the  Belgian  Maeterlink  rho  wrote  in  French,  an- 
other  to  the  Swiss  Carl  Spitteler,  who  wrote  in  German. 

In  the  same  number  of  the  itoelles  the  following  anecdote 

is  told.  Already  in  1927  Thomas  Mann  had  been  a  strong  contender  for  the 
llobel  Prize;  since  he  did  not  receive  it  at  that  time,  the  suspicion 
arose  that  his  welUcnown  unsociability  might  have  been  the  reason.  The 
story  goes  that  before  the  meeting  of  the  Swedish  Academy  its  president 
visited  Thomas  Mann  to  discuss  his  candidature.  Mann  did  not  like  stran¬ 
gers,  and  since  he  did  not  know  his  visitor,  he  slipped  away  by  a  back 

’  having  let  the  guest  be  inf  Tried  that 
lot  at  home.  The  president  had,  however,  seen  him  already;  and,  annoyed 
ov  this  brushoff,  voted  against  Thomas  Mann. 

ni-  article  oy  Andi'e  Levinson  (.jes  houvelles  Litteraires.  30.11.1929) 
was  not  specifically  concerned  with  the  Nobel  Prize,  but  this  opportune 
occasion  seems  to  have  been  used  to  voice  a  prejudiced  disapproval  of 
Mann.  The  author  is  accused  of  closing  himself  up  is  an  ivory  tower; 
only  a  crisis  which,  menaced  Germany  with  total  destruction  was  able  to 
make  him  come  out  of  it.  He  thinks  that  Mann  has  lost  all  rights  to  act 

the  advisor  of  his  people.  A.  Levinson  does  not  believe  that  Mann’s 
political  ideas  have  evolved.  It  is  his  opinion  that  since  matters  can- 
not  08  changed,  Hann  accepts  democracy  without  any  liking  on  his 
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part.  Levinson  tries  to  find  fault  with  everything,  and  a  thin  under¬ 
current  of  malicious  irony  runs  through  every  paragraph  of  the  article. 

La  Nouvelle  r.evue  IV  .n^alrj  (p.868,  -July-Dee.  1929)  iid  n  >t  show  uch 
excitement  over  the  distinction  accorded  to  Thomas  Mann.  All  that  was 
-rinted  on  this  occasion  was  this  notice;  "Thomas  Mann  a  obtenu  le 
prix  Nobel  de  littarature." 

The  Figaro  (25.1.1929)  printed  a  charring,  ironical  account  of  Mann's 
life  written  by  himself  and  taken  from  the  preface  to  his  shortjptory 

1  ,  j) 

Tristan.  In  a  mock-serious  tone  Haim  discusses  his  childhood,  manhood 
and  the  achievement  of  his  success.  Apart  from  this  there  are  no  commen¬ 
taries  in  the  paper. 

The  space  devoted  to  the  event  that  Thomas  Mann  had  obtained  the  Nobel 
Prize  was  not  too  large.  The  highest  tribute  to  Mann  was  written  in 
the  .,ercu;r  de  France  (I5.U.930)  by  J-J.  Spenle.  "Le  prix  Nobel  a  _te 
attribue  le  12  novembre  dernier  \  l'ecrivain  allemand  Thopias  Hann.  Lancet 
aux  quatre  coins  au  monde,  cette  information  71  *  a  cause  aucune  surprise. 
Depuis  longtemps  les  suffrages  de  tous  les  'bens  Europe ens'  se  rencontraient 
tacitement  dans  ce  choix  qui  n'a  fait  que  manifester  au  grand  jcur  les 
titres  les  plus  evidents  et  consaci ei  devant  le  monde  entier  la  reconnais¬ 
sance  d'une  maitrise  incontestee. " 
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